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the date there is 3/31/2009, it is urgent that you renew now to continue
your ABANA membership. If the date is 6/30/2009, please look for your
renewal notice in the mail in April and support ABANA by renewing early.
Remember, the first 400 memberships received each calendar quarter
will receive a CD with a compilation of back issues or Conference Gallery
photos. See your renewal notice or the web site for details..

97BBEH9B?9AJE:7O
.&&$+*($()-/
A?D=C;J7BI$9EC

King Architectural Metals

The Anvil’s Ring (ISSN 0889-177X) is the official publication of the Artist-Blacksmith’s Association of North
America, Inc. It is mailed to the members on a quarterly basis in Spring, Summer, Fall and Winter by ABANA,
15754 Widewater Drive, Dumfries, VA 22025-1212. Membership is available to any individual or organization
interested in the art of blacksmithing. The annual fee for a regular membership is $55; $24 of this amount is for a
subscription to The Anvil’s Ring for one year. Permit to mail at periodical postage rates is registered
at Dumfries, VA, and additional mailing offices. POSTMASTER: send address changes to The Anvil’s Ring,
15754 Widewater Drive, Dumfries, VA 22025-1212. Matters related only to membership and subscription, including dues, change of address and subscription complaints, should be addressed to Diane
Walden, ABANA Central Office Administrator, 15754 Widewater Drive, Dumfries, VA 22025-1212, 703680-1632, Fax: 703-680-6222, or e-mail to abana@abana.org. Website: www.abana.org. All editorially related materials, such as articles, book reviews, queries, tips, announcements of activities, ads, etc.,
should be mailed to The Anvil’s Ring, Sebastian Publishing, P.O. Box 1849, 6690 Wentworth Springs Rd.,
Georgetown, CA 95634. Include SASE for material return. (530) 333-2687 phone or (530) 333-2689 fax or
e-mail to rob@sebastianpublishing.com. The contents of this publication may not be reproduced either whole
or in part without the permission of the editor or the individual contributors. Contributors retain all copyright
privileges; the material is copyrighted solely for their protection. The Anvil’s Ring, ©2009 The Artist-Blacksmith’s Association of North America, Inc.

- Ń ň  " ł Ļ Ĺ ŀ Ĺ ň   r   % ĵ ŀ ŀ ĵ ň   r   # ĵ ŀ ŉ Ľ Ł Ń Ň Ĺ

Anvil’s Ring | Winter 2009

Winter 2009 | Anvil’s Ring

President's Message

F

irst of all, I want to thank our 2008 ABANA board for all of
their hard work. Being a volunteer has its rewards; it has
its challenges, and, frankly speaking, its frustrations. Also, to
those who have served and moved on, my hat is off to them
as well.

John C. Campbell
Folk School

Editor

3INCE  s "RASSTOWN .ORTH #AROLINA

Rob Edwards

Instructors for 2009

Sebastian Publishing

Bob Alexander
Mark Aspery
Ivan Bailey
Jim Batson
Judy Berger
Pete Brandenburg
David & Caleb
Burress
Julie Clark
Jerry Darnell
Roberta Elliott
Seth Gaddis
Mindy & Mark
Gardner
Paul Garrett
R.J. Hadle
Tal Harris
Ron Howard

Walt Hull
Susan Hutchinson
Rick Jay
Matt Jenkins
Ryan Johnson
John Kraus
Allan Kress
Mitchell Latsch
Jason Lonon
Susan Madacsi
Pat McCarty
Tom McElfresh
Doug Merkel
Joe Miller
Jeff Mohr
Dale Morse
Lou Mueller
Darryl Nelson

Ron Newton
Charley Orlando
Chuck Patrick
Howard Pohn
Greg Price
Bill Robertson
William Rogers
David Smucker
Clay Spencer
Kenneth Thomas
David Tucciarone
Alwin Wagener
Lyle Wheeler
Steve Williamson
Chris Winterstein
Don Witzler

Publisher

Assistant to the Publisher

Mimi Clark

Designers/Art Directors

SIDgraphics

Advertising Manager

Rob Edwards

Next deadline: April 1, 2009
In the hands of members:
Week of June 20, 2009
Address all materials for publication to:
The Anvil’s Ring
P.O. Box 1849 / 6690 Wentworth Springs Rd.
Georgetown, CA 95634
Contributor Information
We appreciate and accept written material, graphics and
photography pertaining to the art, science and business of blacksmithing.

must publish the financial statements for the last ten years.
The financial statements are available to all ABANA members
who ask for them.

Furthermore, I have been told that ABANA must admit to
the mistakes of the past. This might be true. I can assure you
In the past twelve months we have seen a nearly com- that your 2008/2009 ABANA board of directors is painfully
plete turn over of the board. With the exception of Jill Tur- aware of the past. Hopefully we can use these past events
man (whom we could not do without) and Jim Masterson, to guide our future. For those of you who care to debate
the 2009 ABANA board has served one
the issues of the past, please consider
year or less. For all intents and pur- How can you help? Consider this: your ABANA board is made up
poses we are a new board and we are
of 15 volunteers from a diverse set of
what you can offer in terms experiences. ABANA’s past board memalready hard at work.
of time and other resources bers were, too; they did the best job
Next on the agenda, I want to
they were capable of; my hat is off to
and contact a committee
thank the 2009 ABANA board for their
them.
confidence in me by electing me as

chair in your area of interest.

your president. I have made the commitment to my fellow board members
and now to you the ABANA membership that in the months
ahead, I will do my best. You will be hearing from me and
your board about your ABANA and what our challenges are,
what our goals are, and what you can do as a member to
further ABANA’s mission.

I’d like to make a point here. I have been told that in order
to bring back the membership to levels of the past, ABANA

You may be asking yourself, “Where
is he going with this”? If you need an
apology, please accept this as one. If you need someone to
admit to the past shortcomings of the organization and
promise to do the right thing in the future, consider this that
confession and resolution.
Now moving on as to our future, we have much work to
do. I hope that you will consider rolling up your sleeves and
joining us on the happy road of destiny. How can you help?
President’s Message cont’d page 5

Our current writer’s guidelines are available upon request
and posted at www.abana.org
We reserve the right to reject or professionally edit any works submitted.

Register for classes online
or call us for a free catalog!

Advertiser Information
Advertising rates/sizes are readily available for The Anvil’s Ring
and Hammer’s Blow by contacting Rob Edwards
Sebastian Publishing and its staff do not manufacture, test,
warrant, guarantee or endorse any of the tools, materials,
instructions or products contained in any articles
or advertisements published herein.
Sebastian Publishing and ABANA disclaim any responsibility
or liability for damages or injuries resulting from
the use of any information published in The Anvil’s Ring.
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Hammer’s Blow c/o Brian Gilbert

1-800-FOLK-SCH
www.folkschool.org
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3404 Hartford• Chattanooga, TN 37415
Phone/fax: 423/876-1016
e-mail: hammerguy@bellsouth.net
Accepting: tips, techniques,
event info for Hammer’s Blow.
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President's Message

cont’d

Consider what you can offer in terms of time and other resources and contact a committee chair in your area of interest. They are all listed on our web site, www.abana.org.

NO DEPOSIT REQUIRED EASY MONTHLY PAYMENTS

INDUSTRIAL
COVERAGE CORP.
has hammered out a NEW & IMPROVED
commercial insurance program that will deliver

• Broader Coverage
• Phone Quotes
• Specially Priced Coverage for

In closing, here are just a few of the accomplishments
brought by you by your 2008 ABANA board. We did a complete revision of the Bylaws, including term limits. The Members-Only Discount program was implemented; Constant
Contact e-mail system was brought online. The ABANA Trust
is now on a level footing with three new trustees appointed,
thanks to our 2008 president Chris Winterstein. The Health
Insurance program was rolled out, and a new shop insurance
plan is coming soon! We relocated the Central Office and contracted with WH&L, a professional management firm. Last in
the “short”list is…drum roll please…yes there will be a 2010
ABANA Conference! Set your sights on Memphis Tennessee,
early June 2010. It’s back to basics – no frills, but lots of educational opportunities, friendship and camaraderie! The low
early registration fee will shock and delight you! Way to go,
Conference Committee!

www.industrialcoverage.com
CALL 800-242-9872 EXT. 115
Ask for Michael J. Romeo

For specs and prices:
www.nimbaanvils.com
360.385.7258

Rome H. Hutchings, ABANA President

“Focusing On Low Tech Tools
For The Blacksmith”



 

New Presses for Forging
Hot and Cold Stock
8 Sizes Available
‑24‑ton hydraulic presses
www.oldworldanvils.com

Five Styles of Anvils Warehousing & shipment
5 lbs. to 542 lbs.
of Old World Anvils
Merchandise is now
handled by:

Postville Blacksmith Shop
N. 8126 Postville Road Blanchardville, WI 53516
Bob Bergman

608-527-2494 • fax 608-527-6908
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A classic Italian design
made in the USA

For Love of the Craft,

(www.oldworldanvils.com)

Hobbyists
Hobbyists
Part-time
Part-time blacksmiths
blacksmiths
Full-time
Full-time blacksmiths
blacksmiths

Nimba
Anvils

Fire on the Mountain
april 25, 2009
Spruce Pine, NC

Vendors, Live
Demonstrations Hands-On
Tent with rotating teachers,
visiting blacksmiths from
around the region/country.

Demonstrators:

Elizabeth Brim
Daniel Miller • Zack Noble
Joe Anderson and more…
Blacksmith art ExhiBit at thE
arts cEntEr GallEry sponsorEd
By toE rivEr arts council

Contact Kay Goins, Director
spmainst@BEllsouth.nEt
(828)765-3008
WWW.sprucEpinEfEstivals.com

“Fire on the Mountain” is sponsored by:
Spruce Pine Main Street, Superior
Construction & Repair
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Previews & Notes
Editor’s Note:
The Anvils’s Ring is hapy to introduce
a new series of articles - Photography for
the blacksmith. George Lottermoser (see
page 44) from Mequon, Wisconsin, is a wellknown and respected photographer and
videographer who has photographed many
impressive blacksmith projects over the
years.
Second in his series on photography for
The Ring (Spring 2009 issue) will be: “What’s
Wrong with this Picture?”, recognizing and
fixing technical faults.

Call for Entries
Iron 2010 - International Juried
Exhibition
When: Exhibit Dates are May
29 - July 19, 2010
Where: National Ornamental Metal
Museum,
374 Metal Museum Drive,
Memphis, TN
Deadline: All submissions must be recieved
by 4pm, April 22, 2009.
For more information: Call 901/774-6380.
E-mail: iron2010@metalmuseum.org. See web
site: www.metalmuseum.org/irontwentyten.
html. See also the ABANA web site, www.
abana.org, for complete information.

With an eye toward the future of this vital
art form, Iron: Twenty Ten will offer a survey
of the finest contemporary blacksmithing
from around the world. Work will be selected
by a jury of prominent blacksmiths and
scholars including Anna Fariello, Tom Joyce,
Richard Quinnell and James Wallace.
Anna Fariello is a professional curator and
is currently Research Professor and Director
of the Craft Revival project at Western
Carolina University. She is an author, lecturer
and exhibitor.
Tom Joyce of Santa Fe, New Mexico, is a
well-known and highly respected blacksmith.
His works are included in public collections
around the world including the Museum of
Arts and Design, NY. A few years ago Joyce
was a recipient of the MacArthur Foundation
Fellowship. He has lived and worked in Santa
Fe since 1977.
Richard Quinnell has produced some of
the most significant 20th-century ironwork in
the United Kingdom and overseas, including
the gates to Shakespeare’s Globe Theater in
London and the coat of arms for the British
Embassy in Rome, to name a few. Richard
and his late wife Jinny founded the British
Artist Blacksmiths Association in 1978.
James
Wallace,
an
accomplished
blacksmith, served as the Executive Director
of the National Ornamental Metal Museum
in Memphis. Under his leadership, the

museum has become one of the leading
institutions supporting the art and craft of
fine metalwork. For more information on
the jurors, see www.abana.org.
See www.abana.org for the application
procedure, entry fee, deadline, and where
to ship pieces for the competition, as well
as information on insurance, sales and
commissions. Or call the Metal Museum at
901/774-6380 for complete information.
See web site: www.metalmuseum.org/
irontwentyten.html.

Update on Blacksmith Annex
at the John C. Campbell Folk
School
The John C. Campbell Folk School in
Brasstown, North Carolina, made a decision
in 2007 to renovate the Francis Whitaker
Studio on the grounds of the folk school
and to build an annex. The blacksmithing
program has once again outgrown its existing
facility as it continues to grow, with a nearrecord student count in the last two years.
The project will be undertaken with the
assistance of the Timber Framers Guild, which
has offered to assemble approximately 80
timber framers to participate in a traditional
barn-raising the week of June 15 - 19, 2009.
The production of related iron pieces
will take place on Blacksmiths Work Week
Cont’d page 48

LITTLE GIANT

Mojave Southern Machine Works

Simonian Twisting Wrench
Fly Press Tooling
Smoosh ‘O’ Matics
Atlantic Tool Steel
Hardie Tools

PARTS—REPAIRS—INFORMATION
QUICK CHANGE DIE SYSTEM

Pictured: Lower Base with Flat
Interchangeable Die Top
www.msmw.com/blacksmith.htm

Also available for 25 and 50 LB:
Upper Die Base
Drawing Die Top
Texturing Die Top Half Round Die Top
Rail Cap Die Top Half Collar Die Top
Full Collar Die Top

951-654-5660

Character Punches
Eye Punches
Ball Punches
j
Mo

Ma
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Photos of all dies are on our website:
www.LittleGiantHammer.com
or contact us at:
Little Giant
420 4th Corso
Nebraska City, Nebraska 68410
402.873.6603
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A B ANA B U SINESS
Contracts
Central Office contract will
be reviewed yearly. The Anvil’s
Ring contract extends through
2010. The Hammer’s Blow
contract extends through 2009.
Accounting and Tax Preparation
Contracts extend through 2009.

Reprint Policy
ABANA Affiliate newsletter
editors are authorized to reprint
anything published in either The
Anvil’s Ring or Hammer’s Blow
in their affiliate newsletter.

Election of Members
to the ABANA Board of
Directors
To ABANA Members,
ABANA is governed by
a Board of 15 volunteers.
Every year 5 terms expire and
new Board members need to
be elected from among the
membership. Please carefully
consider this as a call to serve
your fellow ABANA members.
If you want ABANA to be run
differently come join us and
make that happen. If you are

an artist and you find yourself
saying “ABANA doesn’t do
enough for artists,” come and
join the board and help us fix
that. If you are a professional
blacksmith and you find
yourself saying “ABANA doesn’t
do enough for professional
blacksmiths,” come and join
the board and help us fix that.
You get the point, now pick up
the phone and call the Central
Office (703-680-1632) or Doug
Kluender, Chair of the Elections
Committee (602-818-1230).

2009 ELECTION
TIMETABLE
March 5, 2009: Notice of
election published in the Winter
issue of The Anvil’s Ring
June 15, 2009: Nominations
deadline for candidate’s
statements to be published
in the election issue of
The Anvil’s Ring.
July 1, 2009: Nominations
deadline date, submitted to
the ABANA Central Office,
15754 Widewater Drive,
Dumfries, VA 22025-1212

“Hands
On Hammering”
nd
2

GREAT LAKES INTERNATIONAL

IRON FEST 2009
HOSTED BY
N E W Y O R K S TAT E
DESIGNER BLACKSMITHS

MAY 22- 24 2009

September 5, 2009: Ballot mailing
in the Summer issue of The Anvil’s
RingOctober 26, 2009: Postmark
deadline for completed ballots
November 4, 2009: Notification to
elected Board members. Notifications
will be made as soon as possible.
December 3, 2009: Board Meeting
starts at the Metal Museum in
Memphis. New Board members assume
their duties. Board Member Changes:
Len Ledel, Scottsdale, AZ has been
appointed to replace Kim Saliba on the
ABANA Board of Directors. Lance Davis
of Jonesbouro, TN, has been appointed
by the Board to replace Wayne Coe.
Kate Dinneen has resigned her
Board of Directors position. Her
term would have expired November
2011. The ABANA Board thanks Kate
for her work in planning for the
2010 Conference and her leadership
of the finance committee.

Last Call...
The winning numbers in the VIP
voters’ raffle are: 0095, 2425, 3650,
1894, 0137. If one of these numbers
is printed on your voting ballot receipt
card, you’re a winner of one of the

three prizes listed on page 7 of the
Summer 2008 issue of The Anvil’s Ring.
Contact Rome H. Hutchings,
Chairman, ABANA Membership
Services. 763/878-1694. E-mail: rome.
hutchings@theprairieismygarden.com.

Call for Guest Editors
ABANA is looking for guest editors
to take over complete editorial
control of the Features Section in
each issue of The Anvil’s Ring.
The job of the guest editor is
to coordinate the recruitment of
authors and the selection of content,
but does not require doing any of
the technical production process.
This is an opportunity to showcase
the work of the artists whom you
think are important or to explore
a theme or celebrate a tradition.
The Features Section is roughly
32 pages and a bit of flexibility is
possible – that is, The Ring’s current
Editor/Publisher, Rob Edwards, may
have some submissions available to
fill out the magazine’s page count.
The first step is to send us a
proposal outlining the theme or
other content ideas. Please indicate

the number of articles and total page
count needed. Please include your
curriculum vitae or resume as well.
This will be an ongoing program.
The timeline is repeated each quarter.
This first time, proposals are due April
1, 2009; notification of the guest
editor will occur on April 15, 2009. The
guest editor provides brief summaries
of the feature section content with
projected page counts on June 1, 2009.
All copy and photos are due July 1st.
The publisher will take over
and provide proofs around
August 1st, 2009, and the issue
will be mailed out to members
the week of September 15th.
In this project, we are shamelessly
borrowing from the operation of the
British Artists Blacksmiths Association
magazine, which has used the Guest
Editor format quite successfully. ABANA
has a donation-based fund to pay a
modest honorarium to guest editors.
Please contact Paul Boulay,
ABANA Publications Committee Chair,
at 408/483-1986 or e-mail paul@
abana.org for a brief containing full
particulars, or to suggest someone
you think would be great. 

Fire Your Forge Today!
• Proven Design
• Efficient -Reaches 2350º
• Versatile • Portable

Many Models Available

M E M O R I A L D AY W E E K E N D I N B u F FA LO N Y

M ark a sper y and J ohn L ittLe
wiLL deMonstrate and hoLd workshops
throughout the conference

Gallery / Auction • Iron in the Hat
Camping • Spousal Program
For more information please visit us at
WWW.NYSDB.ORG or contact GLIFF Conference
Chairman: 716 741 4311
email: joemcgahan@localnet.com

http://ironfest.nysdb.org
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Call for Free Catalog

800-446-6498

Whisper Daddy Model #2
w/open end ports

NC Tool Co,Inc.

3-Burner blacksmith forge
Firebox 6” x 12” x 9”
3” x 2” End Ports

(336) 674-5654

6133 Hunt Road
Pleasant Garden, NC 27313

Winter 2009 | Anvil’s Ring

“Sweet Mary, Her Sons, and Her Seas”

Ta b l e f o r M y B r o t h e r ;
By Daniel Miller, Waynesville, North Carolina

T

his table took me a year and a half to
make, and that was after an almost

sions for functional ironwork that came my way
as opportunities, not to make a living, but as op-

ten-year period of procrastination. When
he first approached me about it, my
brother was quite clear that he just wanted a coffee table, nothing too extreme, not
a sculpture, nothing too overwrought with
symbolism, just four iron legs and a glass rectangular top. I still remember him saying, “Really
Dan, I mean it, just a coffee table. And don’t go
crazy over it.” Then we looked at each other for
a moment, and burst out laughing. He was giving
me these directions because he had been watching—usually with wonder, but sometimes with
concern—my growing habit of using the commis-

portunities to explore, excavate, and investigate
some of the more important issues of my internal
life. And he knew full well that my relationships
to the people I love—especially those within my
immediate family—were the most important of
those issues.
We had laughed because we both knew that
I would not be able to help turning this project
into an opportunity to try to make an iron version or representation of some aspects of our relationship, in an attempt to make it something a
little clearer and more accessible to the mind and

The feet and
slender ankles of
the goddess
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sweet mary-Cont’d
heart. Like all important relationships, it is made
of nothing more solid than memory, emotions,
fears, needs, desires, and hopes.

Carrying through on
the goddess theme, the
window in the door
has the same shape as
the forged head shapes
on the coffee table
legs. The goddess table
resides on the other side
of the door. Daniel’s
brother Robert built
the house to duplicate
the cabin where they
grew up.

My method of accomplishing this would be to
just make forms, some of which – because of an
uncontrollably literal bent in my eye and mind
– would suggest images. I use the word “image” very literally, meaning a form that visually
resembles a reality – a real thing – from my experience. After years of finding myself working
more and more with images, I think I’ve come to
understand why Jehovah was so worried about
them, that He felt impelled to outlaw their mak-

ing and use altogether. For reasons that neither I,
nor scientists, nor theologians really understand,
an image of a thing seems to grasp, stimulate,
and concentrate the human mind considerably
more than the real thing itself. There seems to be
something in our brains that can be, and almost
wants to be, bewitched by images – visual imitations. As noted by Ben Johnson, ...”not because
they are mistaken for realities, but because they
bring realities to mind.”
I apologize for all these words. I know that
they are anything but clear. I’ve been thinking
about this stuff for decades, and this is as clear
as the words have gotten. I hope that if I turn to
the piece itself, some of the fog might lift.
The table is made up of just three separate
forms: the leg, repeated four times; the domed
disk which the leg stands on, repeated four times;
and the stringer band, a long, tapered strap, extremely upset on one end, repeated eight times.
And within the repetitions and combinations of
these three original forms I find no less than thirty separate and clearly recognizable images.

A few words about how this specific image
(the goddess) came about might help.
After ten years of procrastinating, with still no
useful ideas on how to proceed, I took the proposed dimensions for the table and some wonderful, old wrought iron and made myself start
hammering. I was in awe of this material, which,
a century ago had been a bridge, and had recently been given to me by a most amazing friend.
Wanting to see how it might respond to my ways
of working, I took a 2 1/2” by 7/8” piece, and with
fullering dies I deeply necked into the sides of it,
about two inches from the end. It moved more
beautifully than I could have hoped, so I necked
it down again. This was just as pleasant, so I drew
a taper from the second fullering toward the
first. Then I stopped, and looked, and thought I
saw something that resembled a human figure—
head, neck, broad shoulders, running down to
narrow ankles. I then hammered two deep facets
into the end and a nose ridge seemed to appear,
flowing back and away on both sides, and seem-

Quite a few of the images were found, or
emerged from nothing more intentional than the
almost-accidental combination of the materials I
had on hand, and the processes I chose to experiment with. For example, I had absolutely no inkling, when I finally began working on a leg, that
it would end up as the most immediately recognizable image of the whole piece—an unmistakable goddess figure, standing on uncharacteristically realistic feet. These feet ascend through the
slender ankles, which Homer grants to his favorite sea nymphs and goddesses, upward, leaving
realism behind to a torso and head which can’t
help but bring to mind the female/goddess figures carved out of marble, five thousand years
ago by Cycladic sculptors.
In saying that this image came about accidentally, I very honestly mean that. The word “accident” is the best word we have to describe something that comes into being with no conscious
forethought, planning, or desire – something
that just happens. It is the best word because it
is really the only word. But I think that most of
us who make things suspect that there might be
something else at play – some spirit or goblin,
running about between the eye and mind and
hand.
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Head and
middle of
goddess door
latch

ing to suggest (to my peculiar eyes) wind-blown
hair—giving a distinctively feminine flavor to the
form. I stared, and stared, and the more I stared,
the more this “face” seemed stunningly familiar.
I went to the house, pulled a large dust-covered
cardboard box from under my bed and rummaged until I found it. There she was—my young
mother, with thick, dark hair flowing back and
up, flashing her proud, full, gap-toothed smile,
and holding in her jovial arms a slightly bemused
one and a half-year-old Daniel. Now I knew what
this table was asking of me—and I shuddered.

Head of
goddess door
latch

From what I just wrote, it’s clear that what
might appear inescapably obvious as an image
to the maker of something, will be seen by most
viewers simply as a form, until they become at
least partially aware of how these forms resemble
realities in the mind of the maker. This isn’t such a
problem when the forms are literal and obvious,
as in this figure’s feet and ankles; but these are a
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sweet mary-Cont’d
rather extreme exception in my work. There’s
nothing inherently wrong in this ambiguity,
and maybe there’s a lot right. But here I’ll disclose a few of the resemblances I couldn’t help
seeing, and therefore pursuing.
By using deeply rust-pitted wrought iron,
which I almost polished before blackening, the
domed disks at the table’s base seemed to recall sunlight playing on a barely rippling sea.
Heavily cold-upsetting their edges brought
to my mind the form of some seashells. I had
planned to execute the back of the figure’s
feet and ankles as realistically as the front, but
I arrested the process when I saw their resemblance to the tails of porpoises. From the beginning, the stringers corresponded directly to my
brother and myself; the two aggressively upset
ends bringing to my mind the extremity of two
entries of the life force (what Dylan Thomas
referred to as “the muscling in of love”) into
the mother figure, and then exiting her as two
lives, at first going in opposite directions, then
bumping into one another, joining, and heading together toward the center of things.

ing not to find. Someone in a small boat had retrieved her from the deep, but even then she had
been way past resuscitation.
The normal emotions flooded our minds – disbelief, terror, self-recrimination, sorrow, anger.
But I, who even then was becoming aware of the
uncanny – and perhaps inappropriate – power of
strong images on my weak mind, also felt something else. I don’t know if it was awe or wonder,
but as I stood and stared, I was overcome by the
beauty of her form lying peacefully on the sand.
My father took off her bathing cap, exposing her
hair, which she had recently taken to wearing in
two long braids, which she wrapped around her
head. At that moment, seeing those still-perfect
forms circling above that still-beautiful face, an
image was etched into my mind. And I can’t and
won’t try to tease out the issue, of which is the
image and which is the reality that is being represented. At that point all these things seemed
to merge, and for a moment, all I knew was that
I felt welcomed and absorbed and embraced, by
a crowned goddess, sleeping by the sea. 

I see many more images that could be
touched upon, but even from these few, one
would be justified in wondering (with the exception of the stringer bands) what this peculiar collection of disparate images could illuminate about the shared lives of two brothers.
Door handle on cabin
door. The handle is a
sculptural rendering
of the goddess theme,
from the head to the
winged “sandals” and
feet.
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In the summer of my eighteenth year, my
family was once again vacationing at a North
Carolina beach. It was next to the last day, and
we were all out swimming in the late morning.
The sea was particularly calm and beautiful. We
boys got hungry for lunch so decided to go in. My
mother said she’d be in directly. After lunch my
brother spotted a huge school of porpoises swimming closer than usual, so we ran for the raft so
as to go out into their midst. Playfully they would
swim toward the raft and abruptly dive, before
touching it, flashing their beautiful tails. The porpoises swam on and we noticed Dad signaling
us to come in. It was the only time I remember
seeing panic in his face. He couldn’t find Mom,
and there was a large group of people standing
around something up the beach. Of course we
ran, and of course we found what we were hop-

Close-up of the
winged sandals
and feet,
continuing the
goddess theme
throughout. The
coffee table was
crafted several
years before the
door hardware
was forged.

Th e E l o qu e n c e o f
S i mp l e Th i n g s

Arthropod Side Table, 30”
x 18” x 18”. Steel, glass,
forged, fabricated, cast,
oil finish. Photo: Griffin
Graphics.

By Chris Shea, Brandywine, Maryland

G

rowing up in coastal Massachusetts, I received
an early education in the eloquence of even
simple things. I was surrounded by
objects suffused with history. Historic
colonial houses and household things stood in for
the people, long dead, who had made them or used
them. The objects spoke of people’s lives, their skills,
needs, choices and values.
Out of this arose a passion for the hand-made
and the functional. Add to that a fascination with
insects, crabs and snails that countless summer
explorations turned up and you have a foundation
for the body of work I’ve spent the last ten
years developing. Primal materials, techniques
and traditions, together with ancient natural
forms and textures, are filtered through a modern
sensibility and a desire to create objects of beauty
and wonder.

Wasp-waist Console
Table, 32” x 44” x
14”. Steel, bronze,
cherry, forged,
fabricated, oil
finish. Photo:
Jeffrey Jelenfy.
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Th e E l o qu e n c e o f S i mp l e Th i n g s
Since completing my formal education at the
Appalachian Center for Crafts in Tennessee in
1997 -- following a Bachelor of Arts degree in
English from Cornell University ten years before
that – I’ve worked as a professional blacksmith
both on my own and with others from whom I’ve
learned a great deal. At my studio in Brandywine,
Maryland, I design and create furniture as well as
site-specific gates, railings and other functional
objects in forged steel, cast glass, bronze and
copper. Feel free to look at more of my work at
www.chrisshea.com. 

Erickson Railing, (detail.)
Photo: Chris Shea.

Primal materials,
techniques and
traditions, together
with ancient natural
forms and textures,
are filtered through
a modern sensibility
and a desire to
create objects of
beauty and wonder.

Erickson Railings, approx. 36”
x 96” x 6” ea. Steel, paint,
forged, fabricated, painted.
Photo: Chris Shea.

Erickson Railing,
approx. 36” x 96” x 6”.
Steel, paint, forged,
fabricated, painted.
Photo: Chris Shea.
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Photo By Tom Mills

Th e S a r v i c e b e r r y T r e e C l o c k
A Community Effort By Elizabeth Brim, Penland, North Carolina
Photos by Mary Vogel and Robin Dreyer

S

pruce Pine, North Carolina, wanted to have a
clock in a small landscaped area which is the
entrance to their downtown area. Stacey Lane of
Bakersville, NC, who is the President of Spruce
Pine Main Street and a friend of mine, called me
and said that they wanted to commission a public art project but had a very limited budget. She
wondered if there was a competition to make a
sculpture for that spot, and asked if I thought any-

one would make a proposal for that amount of
money. I told her that I certainly would be among
those to make a proposal and that it would be an
honor to make a sculpture that could be seen every time people drove into town. A few minutes
after we hung up, she called back and said they
were just going to go ahead and write me into
the grant as the artist to produce the piece.
Spruce Pine and the surrounding area is very

The completed
Sarviceberry Tree
in all its splendor,
shaped gracefullly
around Spruce
Pine’s clock.
Photo by Mary
Vogel.

Artist-blacksmith Elizabeth
Brim in the process of painting
the Sarviceberry Tree blossoms
created to interact with the
town’s clock.
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Th e S a r v i c e b e r r y T r e e C l o c k
aware of art. The town didn’t want the conventional-type downtown clock. Their idea was to
buy the works of the clock and build it into an
original sculpture. But when we talked to the
clock makers they said that if we made anything
that would even touch the clock, the lifetime warranty would be voided. So the first challenge was
to design something that would interact with the
clock, enhance it to make it unique, and still be
easy to see without touching it at all.

THE FIRST STEP
The first native tree to bloom in these mountains every spring is the Sarviceberry tree. It is
seen as a symbol of rebirth, renewal and hope. I
designed a tree that would go next to the clock
and bend sideways to surround the clock face
with hundreds of white blossoms.
The first step toward producing the tree was
to get flowers cut out with a computerized plasma cutter. I drew a pattern of what I wanted and
mailed it to Joe Anderson, a fellow blacksmith
from Walnut Cove, North Carolina. Joe did whatever needed to be done with a computer and
took the file to Francis Vega at Crickett Forge in
Durham, North Carolina, to be cut out. I was soon
presented with a heavy box of flower blanks cut
from 14-gauge steel.
The real excitement began in April, 2007, at
the annual Fire on the Mountain blacksmithing

festival in downtown Spruce Pine. We had three
work stations set up with skilled metalworkers
helping community members hammer the blanks
into flowers. It was a wonderful day; hundreds of
flowers were formed by people from ages 4 to
80. We were still working when our tent was being taken down at the end of the festival.

RENEWED COMMITMENT

Unloading branches,
Jeff McDowell, left, and
Zack Noble on scaffold.

In the summer of 2007 there were several devastating fires in downtown Spruce Pine which did
severe damage to some of the historic buildings.
Two were destroyed. The fires made me even
more committed to making this tree -- it would
be a symbol of hope and rebirth for the town of
Spruce Pine.
There were volunteer work parties in the Penland Iron Studio to continue making the flowers
and to begin forming the branches. The branches
are made of 14-, 18-, and 20-gauge sheet steel.
Long wedge shapes were cut out with a Beverly
shear and in a swedge block rolled into tubes.
The seams were gas- or tig-welded by some
skilled volunteers. Stems for the flowers were
gas-welded on. Many interested helpers, including my sister Martha Brim from Columbia, South
Carolina, were taught how to gas-weld at these
work parties. When all of the original plasma-cut
blossoms were formed, sandblasted, and painted, I ordered more, because I wanted the tree to

Blacksmiths Daniel Miller of
Waynesville, NC, and Zack Noble
of Bakersville, NC, assisting with
the final installation.

The Sarviceberry Tree was dedicated at the annual Fire on the Mountain Festival in April of 2008. It was a wonderful celebration of a project
which now serves as a symbol of hope for revitalization of our small town. People gathered for the dedication. Photo credit: True Kelly

The branches got too large
for my shop and the flowers
had to be added at the
Penland Iron Studio.

Gina Phillips, area newspaper columnist (bottom left), Jean
McLaughlin, Director, Penland School of Crafts, and blacksmith Mike
Foster painting the flowers. The flowers have about five coats of
white enamel paint that make them very shiny and reflective of the
clock’s illuminated face at night.
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Fire on the Mountain Director Kay Goins
and Mike Foster steadying Jeff McDowell
while he aligns branches. Mike is a
blacksmith from Burnsville, North Carolina,
and blacksmith Silas Maddox of Shoreline,
WA, is orienting the branches.
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Th e S a r v i c e b e r r y T r e e C l o c k
be very dense with blossoms. I wanted as many
flowers as possible. I also wanted to give to all
those who wanted to help the opportunity to
contribute a flower to the tree.
The individual flowers with stems were placed
in holes drilled in boards to keep them upright
while being painted. They were sprayed with
white primer in the Penland Wood Studio in a
walk-in spray booth that removes
the harmful fumes.

Ceramic artist Michael Kline
of Bakersville, NC, and
metalsmith Adam Whitney
welding stems to flowers
in the Penland Iron Studio.
Adam is the coordinator of
the Penland Metals Studio at
the Penland School, NC.

I worked on the branches in
my studio, cutting out chunks half
through the tubes, heating and
bending the section that was left,
then welding it back together to
form a crooked branch. The branches got so large
that literally, one night I had to crawl under them
to get out the door.

THE TRUNK
Jeff McDowell (a local blacksmith and professional welder from Green Mountain, North Carolina) and I collaborated on the structural design
of the trunk. Jeff forged rings from 3/8- and 1/2inch round stock beginning with 6’ diameter, decreasing to 3’. There are about 30 of them.
A 10-foot length of 1/2-inch square was buttwelded to heavy plate and put in position next
to the clock, sticking straight up in the air. With
bending forks, the square stock was formed into
the gesture the tree needed to have to interact
with the clock face. Jeff engineered the tapered

Transition from
trunk to branch
receptacles.
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trunk using chunks of 2 1/2-inch tubing and
standoff bits to attach the rings to the original
1/2-inch square core.
Fourteen-gauge sheet metal was cut and tapered in a jig to skin the structure of the trunk
(Note the 1/2-inch square original central gestural stock.) The pieces could be long where the
trunk was straighter and had to be short where
the curve was greater. We decided to leave the
welds as a decorative surface and also as an indication of how the tree was put together.

The tapered
trunk was
engineered using
chunks of 2 1/2inch tubing and
standoff bits to
attach the rings
to the original
1/2-inch square
core.

IN RECOGNITION
A special thank you to Stacey Lane
and Kay Goins, Director of Spruce
Pine Main Street; both were instrumental in this project from start to
finish. Thanks also to: Jeff McDowell,
The Phillips Family Foundation, The
North Carolina Arts Council, McKinney
Welding Supply of Asheville, Spruce
Pine Town Council, Jon Shearin and
LeeAnn Mitchell and her Spring Iron
Concentration class at Penland School
of Crafts.

Because the clock company comes annually to
do maintenance on the clock, the branches needed to be removable. That was another major challenge. Jeff engineered branch receptacles which
have sleeves and set screws. It was important that
the branches have an invisible transition.

COMPLETION
I am filled with pride and gratitude every time
I pass the tree. Hardly a day goes by even now
that someone doesn’t tell me how much they
love it. Because of the tree I have made friends
with many Spruce Pine natives that I probably
would not have had the opportunity to meet.
The Sarviceberry Tree was dedicated at the
annual Fire on the Mountain Festival in April of
2008. It was a wonderful celebration of a project
which now serves as a symbol of hope for revitalization of our small town. 
Fourteengauge sheet
metal was cut
and tapered
in a jig to skin
the structure
of the trunk.

It was important
that the removable
branches have an
invisible transition.

Forged rings
from 3/8and 1/2-inch
round stock
beginning
with 6”
diameter,
decreasing
to 3”. There
are about 30
of them.

Welds as a decorative
surface and also as an
indication of how the
tree was put together.
Trunk skeleton and
skin.
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The first pewter mug in the collection.
Photographer: Tom Schroeder

Gearing Up: M e t a l g o e s f o r a s p i n
By Ann Schroeder, St. Paul, Minnesota

M

y husband Tom collects nineteenthcentury English pewter pub mugs. He
bought his first mug in 1991, a pint
mug on a back shelf in an antique store on Magazine Street in New Orleans. No show piece, this
mug—and all the mugs he has collected since—is
the dull gray of pewter that has seen hard use.
It has a few dings, a badly resoldered handle,
various stamp marks of the English weights and
measures man who certified that it measured an
accurate pint, and a very faint inscription on the
side that reads “T. Smith, Queensboro.” Tom was
enchanted with this simple, unassuming vessel of
a working man’s hard-earned beer.
In our early years every excursion included
a stop at local antique shops, and slowly Tom’s
collection grew. Then our family grew and the
excursions fell off, but one day Tom discovered
E-bay, and then the collection mushroomed, each
mug lovingly handled and studied when it arrived in the mail. Most of the mugs are pints, but
Tom has also acquired mugs with the enchanting
measures of half-pint, quartern, and gill.
We met architect, blacksmith, and metalwork
designer John Yust when we rented his Greek Revival stone house in St. Paul, Minnesota, in 1992.
When we first walked through the house with

him, we marveled at things we had never seen
before: rimlocks and other antique door hardware, six-over-six windows, and antique lighting. But the real time warp hit when he took us
into his backyard and showed us his forges and
anvils. We were like Alice in Wonderland falling
into a Dickensian world, complete with its own
Joe-Gargery-type blacksmith in the form of John
Yust.
John wasted no time inducting us into the
world of metal, and soon we found ourselves
showered with lots of hand-forged hooks and
included in backyard gatherings of the Guild of
Metalsmiths—and it was a backyard nail-making
event (making square nails for the Mount Vernon
restoration) where we were introduced to master blacksmith Tom Latané of Pepin, Wisconsin.
Our mug rack project began in the late 1990s
as John’s brainchild. John had already collaborated with Tom Latané on a number of metalwork
projects. He also worked on our house restoration when we bought the 1870s house next door
to the stone house. As part of his concept for
our kitchen, he proposed a Latané hand-forged
rack—similar to a pot rack—to display the growing collection of pewter mugs.

Design began in earnest in 2003
when John drew up a concept.
From the very start, he conceived
this rack as playful and kinetic.
A series of drawings and
meetings between John,
Tom Latané, my husband Tom
and me followed, and a rack evolved
that included hooks for the mugs,
candle holders that could be raised and
lowered for late-night atmosphere, and
an open pavilion mounted at the top that
would house a spinning carousel of four brass
faces reflecting a range of moods: anger, dismay,
contentment, and delight. As John designed it, we would be
able to rotate the faces by hand as a playful commentary

Each bronze girl is different.
The girls can be moved forward
or back along the fly arms to
vary the speed. Photographer:
Catherine Latané

on the mood of our day .
But John and Tom Latané also wanted the faces to
spin under their own power, and so began the challenge of how to power the spin of the carousel.
Tom Latané had been inspired for years by spit
jacks, wind-up mechanisms used in the eighteenth and
early nineteenth centuries to turn roasting meat over
open fires. He and John quickly agreed that a spit jack
would be the perfect kinetic mechanism—both to turn
the carousel of faces, but also in the captivating rotations of its multiple gears.
Designing the jack and executing the gear train were
by far the most challenging aspects of the project. The
jack includes a large clock spring for the winding mechanism, hand-cut gears below the pavilion,
and a governing fly above the pavilion that regulates the speed of the spin. Latané spent months
experimenting with relationships between gears, axles, and bearings; the slightest adjustment to one
component would quickly throw the rest of the mechanism off. He consulted both Peter Ross, former
lead blacksmith at Colonial Williamsburg, who advised him on hand-cutting gears, and Susan Wood,
a Minneapolis metalsmith and clockmaker, who provided valuable calculations and information about
gear diameters, axial distances and the number of teeth. All the gears in the gear train plus the worm

The mug rack in the
morning light of the
Schroeder kitchen.
Photographer: Ann
Schroeder
John Yust’s first drawing projected a playful concept, scale, and composition.
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Tom Latané’s drawing translates Yust’s concept and
details into his own vernacular.
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The completed
rack.
Photographer:
David Bowers

The four brass
faces in repoussé—
anger, dismay,
contentment, and
delight—before
they were installed
in the pavilion.
Photographer:
Catherine Latané

gear are completely handmade, filed, and lapped into smooth working order, a feat of remarkable
skill and patience.
Above the pavilion, the three arms of the fly are weighted with three hand-forged bronze
figures of little girls who represent our three young daughters. Their outstretched
arms hold a ring of silk ribbon that billows and flutters when the fly spins, creating
a merry-go-round effect on top, and the fly is topped with an amber finial, a nod to
our family’s Danish heritage.
Admittedly, I had moments of skepticism. When you turn three men loose on a
design in iron that spins, anything could happen, and I feared the end result would
be a heavy, dark rack dominating my kitchen. My fears were unfounded—what
arrived late one night last October was anything but heavy and dark. The twists,
scrolls, and curves of Latané’s metalwork in the rack and candle arms are exquisitely
delicate. The smooth and quiet functioning of the hand-cut gears and seamless
joints in the mechanism are nothing short of miraculous.

Forged hooks slide either way
to accommodate different
sizes of mugs. Photographer:
Catherine Latané

The completed piece is a work of elegance and whimsy, so light it nearly floats
at the ceiling. This Yust-Latané collaboration captures the playfulness of spinning
toys, the magic of meshing gears, the mirth and changeability of moods—all while
complementing the shapes and patinas of the pewter mugs that hang from the
rack. And with the addition of the kinetic jack, the face that comes to rest in a
window is completely unpredictable.

Master blacksmith Tom Latané adjusts a candle arm during
installation. Photographer: Tom Schroeder

Designer John Yust minds the rack
(upside down) and oversees ceiling
preparation from a safe distance prior to
the rack’s installation. Photographer: Tom Schroeder

Furthermore, these two artists understood from the beginning that while this rack would be the centerpiece of
our kitchen, it had to be scaled so that it wouldn’t
obstruct visibility across the room or overwhelm the
space.
After four years in the planning and making, the
rack surprised us all on the night of its installation
with a feature no one had planned: with candles
lit and mechanism wound, it cast multiple spinning
shadows on our kitchen ceiling, creating the effect of
a dancing, ghostly dual personality. This masterpiece
truly transcends form and function to become a work
of art in metal with a magical life of its own. 
The authors gratefully acknowledge master
blacksmith Bob Walsh of Pepin, Wisconsin, for
launching this article, and Catherine Latané,
Tom Schroeder, John Yust, and Anna Yust for
their assistance in preparing it. Ann Schroeder is a
freelance writer who lives in St. Paul, Minnesota.
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Note: To see a video of the mug rack in motion, go to http://www.youtube.com/watch?v=OKHNwRXohE4, or search on Latane Yust mug rack.
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G e a r i n g up : Mechanical Explanation of the Clock-Jack
By Tom Latané, Pepin, Wisconsin

A

spit-jack or clock-jack is a mechanical device designed to harness the
force of a falling weight to turn a spit for roasting meat in front of a
fire. The mechanism would be mounted on the face of a cooking fireplace
above the opening and be linked to the spit below by a light chain (still
called a jack chain). The frame of a clock-jack supports a main axle on which
there is a wood or iron drum around which the rope attached to the weight
is wound. The dropping weight causes the axle to rotate. A wooden pulley
on the back end of the axle, on the outside of the frame, is connected to
the pulley on the spit by a long loop of jack chain.
The clock-jack is designed with a gear train propelling a flywheel or
vane at a faster speed than the drive pulley, so that the stored energy in the
raised weight is slowly released, allowing the cook to work at other tasks
while the spit turns. The inertia of the fly, or wind resistance (in the case of
a vane), serves to spread the release of energy over a longer period of time
while robbing the mechanism of some of its force.
The winding drum is connected to the first gear and the drive pulley by
a ratchet arrangement to allow the rope with the weight to be rewound
without driving all the gears and the spit in reverse.
The basic jack has two pair of gears to increase the speed of the fly. Fancier forms add more gears and more weight for a longer running time. The
second, or last, pair of gears incorporates a worm gear to allow a vertical
axle to turn the fly above.
Adaptations to suit our project

The forged fly, bronze girl weights, and scrolls topped
with amber finial. Photographer: David Bowers

The clock spring, seen from the other side of the gear
assembly and partially wound around the winding drum.
The pavilion is centered above the gear assembly with one
axle passing through a second, hollow axle. The cup at the
base of the pavilion holds a tea light to light the faces at
night. Photographer: David Bowers

We originally discussed powering our mechanism with a falling weight
– an iron holder for one or more wine bottles – but there was not enough
distance for the weight to drop above the counter where the rack would
be mounted from the ceiling. Thomas Jefferson addressed this problem by
cutting holes in the floor for the weights on his large clock at Monticello to
fall far enough to run the clock for a week. We opted for a clock spring as
a power source instead.

The winding drum with ratchet is visible behind the large
gear, with the vertical worm gear visible to left of the drum.
Photographer: David Bowers

The leather cord as it passes around the tubular carousel axle,
above, over the two idler wheels, and around the drive axle, below.
Photographer: David Bowers

Using a spring raised a challenge. The spring delivers more power when
it is tightly wound than when only partly wound. To regulate the speed
somewhat at the beginning and end of the run, each arm of the fly has a
scroll shape suspended at its end. These are slung outwards as the fly spins
faster, changing the inertia and wind resistance. As the spring unwinds and
the fly slows, the scrolls droop, allowing the fly to spin faster with the application of less force. Imagine the skater who twirls with arms outstretched
and then spins faster when the arms are drawn in to the body.
The little bronze figures are adjustable, fitting into notches near the
center or further out on the fly arms. This affects the overall spin speed, but
cannot be adjusted while the machine is running.
Another challenge was configuring the gear train to be centered below
the pavilion for a balanced appearance, and having the carousel and fly
turn about the same central axle through the pavilion. The problem of
two axles in the same space was solved as it is in a clock. The fly axle passes
through the carousel axle, which is tubular. Rather than a chain to drive a
spit, our mechanism has a small leather cord, which comes off a pulley on
the drive axle, passes around two idler wheels, and returns to a pulley on
the tubular axle on the carousel. 
Anvil’s Ring | Winter 2009
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International Report

Th e P i l l a r o f F r i e n d s h i p
By Terrence Clark, Surrey, England

T

he Pillar of Friendship was made during the
British Artist Blacksmiths Association (BABA)
International Conference in July 2007 at Blists
Hill, Ironbridge Gorge Museum, Shropshire, England. Under the leadership of Master Smiths from
the UK, Chile, Germany, Israel, Palestine, Russia,
Ukraine, and the USA, 300 smiths from all over
the world gathered and worked collaboratively
to forge the 15 pieces that make up the Pillar of
Friendship. Each piece was designed by a Master
Smith to represent his or her own interpretation
of the theme of Friendship.
At last the pillar is in position in Liverpool as
of the 29th of November, 2008. It was 4th time
lucky, but I really feel that the site chosen is better that the previous ones. The fixing team was
made up of Vincent Jack, Alan Dawson, Henry
Pomfrett, David James, Alan Evans, Andy Rowe
and me. It all went very well and was well received with many great comments by the public.
Having had the idea of bringing together
smiths of different cultures from all around the
world and organising the conference where it
all came together, it has been a huge part of my
life since 2006 when the organising began. The
placing of the Pillar of Friendship in Liverpool is
for a year, during the Liverpool Biennial Festival
of Contemporary Art. It could stay there permanently, but, if not, we would like to see a place
for it in the City of London.

Note: The text is numbered to correspond to the individual art pieces shown in the
article (from left to right, working down). Number 15 in the text corresponds to the
rings on the upper right corner of pillar.

When we had finished fixing the Pillar it was
very emotional. As well as feeling very proud of
what had been achieved, I had an empty and
lost feeling inside, as if part of me had been removed - a feeling I am sure that many of you
know when you have finished a special commission. It has been a long journey for us all, but we
are really pleased with the result.

Reasons behind the Masters Designs
and thoughts from their teams.
1. Master: Adrian Wood (UK) “I wanted to
use circles to symbolise the friendship that binds
the blacksmithing community, which has the
ability to see beyond race, religion and colour.
I wanted to see the arrows burst from the globe
and spread out onto the pillar and show the enAnvil’s Ring | Winter 2009
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ergy and vigour of smiths around the world.”
Team: Colm Bagnall, Mike Budd, Lee Knibbs, Pat
Robinson, Matt Snape, Alexander Wedekind,
Ned Willet.

Team: Rob Garlick, Joe Knight, Carol Leonard,
Stephen Murphy, Peat Oberon, Alan Perry, and
Rachel Rosen.

2. Master: Helen Roberts (UK) “My design

“Two square plates represent creative and technical thinking. One is more frivolously forged while
the other is plainer. The sphere in the centre is
the universe which joins them. The big sphere is
a macro world - our world, and consists of smaller
micro worlds. They are the small spheres inside
the big sphere - our problems, desires, strivings,

represents the coming together of people from all over
the world, forging friendships, learning, and working towards a single goal.”
Team: Peter Aberson, Henry
Charles, Peter Clutterbuck,
Lilith Green, Oliver Leng, Peter Parkinson, John Regoné,
Renatus, Reto Zurcher.

3. Master: Heiner Zimmermann (Germany) “The
symbolic meaning of the square frame is the perfect static construction and limitation of space
through borders. It also stands for North, South,
East & West and the four seasons. All together
it symbolises the Earth, Time and the End. The
Moebius strip symbolises the perfection, continuation of all beings in nature. No start - no end:
eternity. The people represent “Friendship” – relationships of all kinds in our limited lifetime exist
among people around us. It is up to us to create
something bigger than us that will continue in
material form and thought, way after our limited
lifetimes.” Team: Uri Ayalo, Russell Claridge, David Hesketh, Barnaby Jay, Phil Johnson, Cherrie
Taylor, Jonathan White.

4. Master: Khier Aker (Palestine) “The design has two heads, back to back, joined through
the neck with a bolt. The two heads represent
everyone on the earth; all those living together
under the sun, and whether we like it or not we
are all very much bolted together; yet how tightly we are bolted is up to us. We have the power
to either tighten or loosen the bolt; hence,the
leaves which are olive leaves, representing peace,
and the spanner at each end giving us the power
of choice to tighten or loosen the connection.”
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5. Master: Sergiy Polubotko (Ukraine)

goals, attitudes.” Team: David Bird, John Boag,
Stephane Chevalier, Colin Dray, Richard Grieve,
Mike Hogg, Shona Johnson, Paul Mikula, Urs
Teuschler, and Matthias Wikli.

6. Master: Martin Breidenbach (Germany)
“Six humans, moving, dancing and touching each
other. Together they are building the shape of a
ball, the shape of the world.” Team: Mark Christophe, Kate Dinneen, Henry Garcia, Etiene Gras,
Hannelora Johansson, Daniel Nickels, Bromley
O’Hare, Graham Robinson, Daniel Zwissler.

7. Master: Rick Smith (USA) “A handshake
represents a coming together of minds, an acknowledgement of another person’s presence;
a greeting, an agreement, a commitment and
unity. People or nations facing each other, taking hold of and shaking each other’s right hand.”
Team: Adam Booth, Bill Cordaroy, Peter Crownshaw, Einat Halevy, David Hyde, Les Jordan, and
Oliver Leng.

8 Master: Abed Abdi (Palestine) “The iron
reflects the relations between individuals and
societies. I used rounded pieces of glass as a special element. The iron reflects, through the glass,
the relations between individuals and societies;
harmony and waves, meeting and continuity.”
Team: Denise Axelsen, Roger Barnard, Maxime
De Maria, Vincent Jack, Zacharya Leck, Adrian
Legge, Mike Nash.
9. Master: Jim Horrobin (UK) “The theme
of Friendship led me to think about handshakes;
the pineapple is a symbol of goodwill, friendship
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Th e P i l l a r o f F r i e n d s h i p
and hospitality. In my piece the pineapple has
started to grow, to blossom. I designed the panel
so that it could be created by people with different levels of experience in forging - so anyone
could give me ‘a hand’ if
they wished.” Team: Roy
Abbott, Denise Axelsen,
Iain Beck, Becca Clark,
Clive Diggens, Joe Knight,
Steve Rook.

10. Master: Lucy
Quinnell (UK) “It was
some sort of miracle
when in Hiroshima, not
far from the centre of the
explosion, a Gingko tree
sprouted in the ensuing Spring. Today, the now
magnificent tree is seen both as a memorial and
a symbol for peace, sensibility and hope for a better and peaceful future. The figures are different
colours, and represent a ‘melting pot’group of
people, each holding aloft a Gingko leaf. They
stand under the ‘same sky’ and one sun, which is
breaking through the clouds.” Team: Adam Boydell, Maxime De Maria, Jude Gres, Stephane Le
Grand, Stephen Lunn, Stephen Murphy, George
Quinnell-Harcombe.

11. Master: Bethan Griffiths (UK) “This
circle of friends welcomes you by holding out
an open hand (one each side of the aperture),
the hand of friendship, for you to come and
take hold and in doing so join in and share the
joy that friendship offers. No two circles are the
same. We often reaffirm our friendship with our
hands, both in gestures and reference. Our hands
are an emblem of what holds circles of friends
together.” Team: Russell Claridge, Georges Codina, Graham Grasse, Charles Kendal, Brian Russell, Ivan Russell, Axel Stewart.

12. Master: Francisco Gazitua (Chile) “All
the parts of the sculpture are free to go or to
stay, as there is no welding in my sculpture. They
are together because every part needs the others to exist in harmony. All the pieces of steel are
united only by an aesthetic necessity; the com-
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mon search for beauty. The same happens in
true friendship.” Team: Will Catcheside, Michael
Haase, John Stringer, Jake Strieter, Aarin Vigardt,
Jeff Wallin.

13. Master: Uri Hofi (Israel) “The galaxies
go around in a spiral movement. We find the
spiral everywhere; in the fauna and flora; in living creatures and in nature all around us. In this
piece we have forged and created a new form
of life, as can happen every day with evolution.
New ‘animals’ based on the spiral that will have
to live in ‘Peace & Friendship’ within the frame of
the Pillar - and to demonstrate the only way to
live in peace, the same way we live in this world.”
Team: Jonathan Ball, Henry Charles, Matthew
Hallet, Fritz Kramer, Will O’Brien, Alan Perry,
Maarten Pieterviuypers.

14. Master: Igor Andruchin (Russia) “My
piece, called ‘Druzhba’ - friendship - symbolises
the difference and similarity, the difficulties and
dramatic beauty of human relations between
different cultures, the necessity of co-existence.”
Team: Brad Allen, Kevin Boys, Bill Cordaroy,
Hugh Jones, Ian Lowe, Will Normandale, Tim
Puddephat, John Snow.

15. Master: Ian Moran (UK) (Top right,
outside corner of pillar) “Everyone has either
given or received some kind of token of friendship or love from family or friends, even possibly
from the briefest of encounters. It expresses the
attachment, fondness and respect of one for another. The friendship bracelet plait also creates
a positive connotation - an intertwining, symbolising a joining and combining. It is a selfless
thing that one individual will do for another, like
the plaiting of a friendship bracelet or when a
mother plaits her daughter’s hair.” Team: Richard Earlay, Richard Grieve, Vincent Jack, Mike
Nash, Steve Skeggs, Chris Yeomans.
Special thanks to the Patrons of the Pillar,
David and Rosemary Hufton. 
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n o w that ’ s a s u n d a e !

Story and photos by Jennifer Standteiner, Truckee, California

I

magine a banana split so big that you can’t
even reach the whip cream on the top to
sink in your spoon! Think of soft, billowy
whipped cream atop layers of ooey-gooey
caramel and thick, rich hot fudge capped by a
blazing orange-red cherry gently poised on a perfectly ripened yellowy banana, all sitting pretty
in a big ole’ sparkling silver boat. Envision all this
ice-creamy goodness standing in front of you at
11 feet into the air and 12 feet beyond the tips of
your outstretched hands.
Too bad you can’t eat it! First of all, this creation is made entirely of metal; actually, a conglomeration of exotic metals, each specifically
chosen for its precise color and texture in order
to achieve the realistic quality of this whimsical
design. Second of all, it is anchored into place by
huge columns of beautifully shaped granite rocks
on either side so it can serve its proud owners as
a driveway entry gate.
Mountain Forge Inc., a family-owned and

the last forty years. Therefore, Banana Split
brought forth a unique opportunity of collaboration between two seemingly divergent artists: a painter and a blacksmith. “The
initial design phase was truly inspiring and I
am honored to have had the fortunate experience of sharing ideas with one of America’s
most successful pop artists.”
While the collaborative efforts of Wayne
Thiebaud, one of America’s most accomplished contemporary artists, and his son
Some of the Thiebaud family: Paul Thiebaud, his father Wayne
and one of the children.

operated blacksmith shop in the North TahoeTruckee area since 1968, is the workshop responsible for executing such an elaborate project.
Anton Standteiner was commissioned to do this
piece by Wayne Thiebaud and his son Paul, who
eventually came to be the proud owner of this
scrumptious sculpture. Wayne Thiebaud is one
of the most well-known contemporary artists of

The Thiebaud’s
family’s “Banana
Split” Entry Gate,
West Shore, Lake
Tahoe. The gate
brought forth a
unique opportunity
of collaboration
between two
seemingly divergent
artists: a painter and
a blacksmith.
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Paul Thiebaud initiated the design, it was
Mountain Forge’s Anton Standteiner that
brought it to life. Wayne Thiebaud is best
known for his vibrant pastel and neon watercolor paintings, etchings, and drawings,
featuring such delectable treats as a handful
of sugar sticks, decorated cakes in a bakery
window, or a pile of candied apples. Paul
wanted a design for his Tahoe City home
that was inspired by his father’s most popu-

Finishing touch of a copper cherry atop the stainless steel swirls of “whipped cream.”
Hand-forged banana. Cartridge brass was used, giving the
banana portion of the gate a very plump, ripe, yellow look.
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n o w that ’ s a s u n d a e !

Layout and inspiration for gate. Original
initial design was the creation of Wayne
Thiebaud. His son Paul now is the proud
owner of the finished gate.

Standing in front of the installed gate are: Bernie LaForest, Matt Christiano, Ricardo Klenk, Hans Standteiner, Sr., Anton Standteiner, and Richard Schrader, a
visiting blacksmith who helped on this project. Bernie, Matt, Ricardo, Richard and Anton all participated in the making and installation of the gate.

lar works by representing something sweet to eat
that’s also beautiful to see.

The team at work at Mountain
Forge. Richard Schrader is at
the anvil riveting the elements
together with assistance from
Ricardo Klenk (left) and Matt
Christiano (right).
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Standteiner manipulated Thiebaud’s original
sketches and outlines into a set of conceptual
drawings that would eventually lead to a structurally sound, functional, hand-crafted artistic sculpture. He also thought that rather than compete
with Thiebaud at his own game with color, his
steel version of the sundae would be crafted using metals that create multiple color variations to
produce the desired effect, rather than using raw
steel that would need to be painted or stained
later. Standteiner made extensive use of the wideranging color palette available in such materials
as cartridge brass, which gives his banana a very
plump, ripe yellow look. His Mountain Forge team
worked with polished stainless steel to suggest a
clean, shiny sundae dish as well as lend a soft,

light, fluffy air to the whipped cream. The dripping melted caramel was achieved using silicone
bronze, while the copper cherry shines bright and
fiery on the top. The bottom part of the gate is
where you can find recycled, mild steel used to resemble a checkered tablecloth. Each component
was affixed to the other using traditional joinery
such as riveting, banding, or drifting in order to
maintain the integrity of each material.
The result is a tantalizing treat that stands tall
in front of Paul Thiebaud’s Tahoe City, California,
home where his family and neighbors will enjoy
it for years to come. Appreciation has gone to the
talented blacksmiths at Mountain Forge who, by
the way, had a great time conducting market research at some of the local ice cream shops. This
project proved to be one of the most entertaining of the summer, as well as the tastiest! 
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2 0 0 8 M e t a l A r t Sh o w c a s e
C o n t i n u e s t o Imp r e s s

T

he Calgary Stampede is proud of a 29-year
history of hosting the World Championship
Blacksmith Competition, where every July blacksmiths from around the world come together
to demonstrate their craft. A special and intriguing part of this competition remains the
Metal Art Showcase. In this Showcase, the
tradition of blacksmithing is combined with
the creativity of art as the show auctions
off some of the finest forged works in the
world.

Overall champion prize
given to artist Dean Lewis
for his masterpiece entitled
“The Dance,”

taking the title of Overall Champion. The prize
for each category available to be won is $1,000
and the artists also get to take home the majority
of the sale price of their submitted piece when it
is sold at the event’s live auction.

The momentum of the Calgary Stampede’s

A wonderful facet of the Metal Art Showcase remains the Potluck Competition, where
the spontaneity and creative and technical talent of these artists is demonstrated at its best.
Competitors are given one hour to create a work
of art from scrap metal in an exciting exhibition
for both participants and the audience. The Pot-

Metal Art Showcase increases every year as
the pool of talented artists and dedicated
buyers continues to grow. The 2008 show
was no exception, with the overall champion
prize given to artist Dean Lewis for his masterpiece entitled “The Dance,” which portrayed a beautifully detailed horseshoe.

luck items are sold in a silent auction format and
funds raised are donated to the ABANA scholarship program for aspiring artist-blacksmiths. In
past years, the Potluck Competition and Metal
Art Showcase have displayed and sold everything
from a decorative lamp, a helmet, and a flying
bird.

The Metal Art Showcase proves a fantastic opportunity for all artists-blacksmiths
looking to showcase their skill and grab the
attention of new clients. With over a million
people attending the Calgary Stampede annually, the exposure of blacksmiths’ work to visitors
from around the world is truly unparalleled. The
members of the Calgary community also eagerly
anticipate the World Champion Blacksmith Competition and the Metal Art Showcase. To enter,
artists submit pre-made pieces which are judged
in three categories, with the aggregate winner

It is the vision of the Calgary Stampede’s Metal
Art Showcase that the artistic side of blacksmithing be demonstrated as an intricate part of the
craft. We are inspired by the work of ABANA and
try to bring its ideas and spirit to Calgary area
every year. The 2008 show proved a success on all
levels – for our blacksmiths, artists, and Calgary
Stampede guests from around the world. The
Metal Art Showcase now turns to the 2009 show
and looks forward to the flourishing skill, creativity and passiion. 

The Buffalo. Created by Patrick McIvor of British Columbia. Metal on a wood base.
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Book Review

secrets of
the forge

By Antonello Rizzo, Reviewed by Rob
Edwards, Publisher: Rizzo Editore, 2008
“I’m still stunned by the attraction,
the strength and magic of fire that makes
the impossible, possible. We all become
spectators at the moment when iron gives
itself to us, and offers us its soul…. I can easily
understand why people of all kinds fall in love
with iron and can find their destiny in their
dialog with this metal...”
So states Alessandro Rizzo in the very beginning of this
amply illustrated, oversized edition of an upscale Italian howto book for the novice as well as advanced smiths. The 228page book is written in both Italian and English, measures
13” x 12”, contains 48 different blacksmithing projects, and
is filled with photos of individual steps and detailed captions
for each project. Rizzo found 24 master Italian blacksmiths
and asked them to share their knowledge of the blacksmith’s
art as their teachers taught them, so that a new generation of
smiths could benefit from their learning. The result is a rich
series of projects which begins with the basics of blacksmithing and develops into artistic creations. The practical and
operational aspects of smithing are presented in such a way
as to give the reader the necessary skills to deal with both
simple and complex procedures.
Close-up color photographs cover some basic blacksmithing procedures to start with and then progress into some exquisite and unique designs. The projects include artistic sculptures: a duck in flight, a snail and a nude, and then progress
into the making of a Damascus blade and a fully functional
hand-forged lock. Professional and novice smiths alike will
benefit greatly from adding this to their libraries.
Secrets of the Forge has a good bit of useful philosophy
as well, as demonstrated by Rizzo in the Preface of the book:
“Iron will dominate you but also satisfy you. It frees us from
the harness of our atavistic slavery. It makes you master of
your destiny and allows you to enjoy a praiseworthy and welldeserved victory over matter.” 

Available from Artisan North America,
12 Arcularius Terrace, Maplewood, NJ 07040, 933/762-3344,
www.Artisanideas.com
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Tom Clark, Potosi, Missouri
By Ben Bradshaw, Woodstock, Georgia

T

he blacksmithing craft has lost a part of its heart
and soul. On November 8, 2008 Tom Clark passed
away. For the last 35 years Tom has been an important part of our blacksmithing community. He was
an enthusiastic and active member of the Artist Blacksmith Association of North America (ABANA) as well as
the Blacksmiths Association of Missouri (BAM). In 2008
Tom was awarded the Alex Bealer Award from ABANA,
which is its most significant and prestigious award. Tom
said that the award meant more to him than any of the
trophies he had won – even more than those from his
motorcycle racing days.
Before blacksmithing, Tom was in the firewood business for many years, supplying firewood to many restaurants and homes in the southeastern Missouri area. During that time Tom saw blacksmithing as a hobby, until
one day he realized he could make a far better woodsplitting axe than what was available commercially. Tom
designed and perfected the axe that he later patented.
That was the start for Tom’s passion for tool making, and
it did not stop there.
Through the years, Tom worked to perfect his craft by
studying under some of the most noted blacksmiths in
the world: Alfred Habermann, Uri Hofi, Bob Patrick, Tsur
Sadan and Clifton Ralph, to name a few.
Tom eased out of the firewood business and began
designing and making blacksmithing tools. He designed
and developed the SAY-MAK air-forging hammer -- what
many have called the best power forging hammer in the
world. Tom also had a line of blacksmithing tongs he developed that goes by the name of TOMTONGS®. But Tom’s
tool making didn’t stop there. Over the years, he perfected the Czech style of hand-forging hammer; most blacksmiths know this type of hammer as the Habermann-Hofi

forging hammer.
Tom had served
on the board of
many
blacksmithing organizations.
He served twice on
the ABANA board
of directors and
for six years on the
Bealer Award ComTom Clark with the 1994 St. Louis ABANA conference ring
mittee. Tom also
project. Tom made the stainless steel arch for the project.
founded the Ozark
Blacksmith Conference, which has been held annually in Missouri for many
years.
The passion for blacksmithing led Tom to found the
Ozark School of Blacksmithing in Potosi. The school offers a variety of blacksmithing classes which are taught
by some of the best blacksmiths in the world. The school
is also the headquarters for Tom’s tool business.
Tom demonstrated his blacksmithing talents all over
the United States at various blacksmithing conferences
such as Quad State, California Blacksmith Association,
BAM and the American Bladesmith Society, to name a
few. Tom’s energy and enthusiasm were well matched to
his entertaining and informative method. That is why his
demonstrations were always a large draw. Tom’s earnest
desire was to help each aspiring student of blacksmithing
become a better blacksmith.
Tom’s legacy will live on through The Ozark School
and the tools that he developed. Tom was 75 years old
and is survived by his wife Thelma, son and daughter,
three grandchildren and three great-grandchildren. 

T H E ENERGI Z ER IS NO LONGER
By Len Ledet, Scottsdale, Arizona

T

hose of you who have been to past
ABANA conferences know that
Tom Clark was the Energizer Bunny – part of a two-man team hawking
Iron-In-The-Hat tickets for the ABANA
Scholarship Fund. Others will recognize
him for his demonstrations at Affiliate
events – others for the fine hammers he
forged and sold – others for the hospitality shown when attending his Ozark
School of Blacksmithing in Potosi, Missouri. Still others will remember Tom and
his uncompromising support for ABANA
and his work for the Blacksmith Associa-

tion of Missouri (BAM).
Tom was the biggest little guy I have
ever known. Always a good story to tell
and always an opinion about something.
His love (besides his wife Thelma) was his
shop, his fire, the iron, the anvil, and his
hammer. It was exciting to be with him
because of his eternal enthusiasm. Nothing was impossibe; he was PROMOTER
A-1.
Tom fell ill in November, 2007. It was
a difficult year for him, but the posters
from the BAM Conference meant a lot to

him. He also got to go to the Quad State
Conference. But what he cherished most
was the Bealer Award. He talked to me
about the award many times – he was so
proud to be a recipient of ABANA’s most
prestigious award.
Tom is up there now and I am sure
they will have to assign three or four angels to help keep him in line and within
boundaries. I will miss him – as will many
of us -- but I am glad to have gotten to
know him, work with him and be his
friend. 
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P h o t o g r a ph y f o r B l a c k s m i t h s
Consider depth of field (the term for what is
in focus and what is out of focus). Use depth of
field to isolate the work; or even specific details
you wish to highlight.
Consider emotion. Yes. With effort we can
bring emotion to the presentation; especially
when discussing multimedia presentations; but
even in still photographs.
Technical considerations

It’s about
capturing and
presenting
an idea and
ultimately
shaping and
communicating a
story.

Your beautiful, often black, creations present
unique issues when photographing and presenting the work in print and on the internet.

Sconce detail: Note how light
renders the three dimensional
shape and preserves shadow and
highlight texture and detail. The
use of professional cameras, with
larger sensors, assures that fine
detail renders properly; without
any noise in the shadow allowing
full appreciation of true color,
texture and detail.

your work for print and web
By George Lottermoser: First in a series

B

lacksmiths choose to work with fire and
steel to produce beautiful and functional
objects which will outlast many generations. You do so using tools and techniques which
have not changed over hundreds (some may say
thousands) of years; and you do it in a world excited by quickly changing digital technology, media noise and often questionable hype.
We can view this as a paradox or an opportunity. I say ‘we’ because I’m not one of ‘you;’
but rather a professional photographer, graphic designer and multimedia producer who has
worked with blacksmiths, to bring their work to
their audience, in print and over the internet for
over a decade. I believe that quality photography, design and multimedia can cut through the
noise and communicate true aesthetic values and
technical expertise to those interested in your art
and craft. I’d like to help each of you achieve that
goal.
Presentation Considerations
Quality of the metal work: Obviously, you
want to present only your best work; and highlight those aspects which make it exceptional.
Quality of the publication and/or web site:
Anvil’s Ring | Winter 2009

You want your work to appear in the context
of page design, content and production values
which at least equal the quality of your work.
Quality of the photography (and/or video);
including the post processing of the digital files:
This requires that you consider photographic
(and/or video) aesthetics as well as the technical craft of photography just as seriously as your
own craft.
Aesthetic considerations
Consider the environment surrounding the
work and set your best work within an uncluttered, appropriate environment (or background)
to complement the work without distraction.
Consider and control the light falling on, and
reflecting off, the work so as to bring out the color, texture and details you wish to emphasize.
Consider the design elements (lines, shapes,
textures, values, colors, etc.) and how they will
best work to create a strong asymmetrical, balanced composition within a two dimensional
rectangular frame. Effectively translating 3 dimensional forms onto a 2 dimensional surface in
print, or onto a computer screen requires experience and effort.

Your fires are hot and very bright compared
to the space around them. Your dark metal both
absorbs light in its shadows and reflects light
brightly in its highlights; often right next to
each other. These high contrast situations stress
the dynamic range of the very small sensors in
consumer level digital cameras. The consumer
cameras also introduce excessive noise in the
shadows; where a large percentage of your gorgeous surface texture resides; this interferes with
the fine detail rendering necessary to visually understand the handmade aesthetics so important
to your work. High contrast edges also produce
chromatic aberrations which show up as red, blue
or green lines unless you’re using very fine lenses
and professional quality sensors.
Note how shallow depth of field (also called selective focus)
calls attention to foreground subject detail.

Example of shadow noise and
“pixelation” interfering with surface
texture and overall color — a result of
some combination of: a small sensor
point and shoot camera; too high an
ISO speed set; too low a jpeg quality
set; and underexposure (probably a
combination of all).

Obviously, hiring a professional photographer
with: the ability to control light; a fine aesthetic
sensibility; and the equipment and expertise necessary to provide high resolution, high dynamic
range, noiseless digital files for print and web
specifications; would be the best choice to present your work to prospective buyers, peers and
other interested parties.
The next best would be to: rent or purchase
professional equipment (the best you can afford);
learn how to use it to its full potential; along with
how to properly process your, now rich, RAW
files.
Finally, many of you do-it-myself’s will want to
pickup your consumer point’n’shoot digital camera to photograph your work and just want some
“how to” advice.
“So how do I get quality out of my point and
shoot consumer digital camera?”
First: Take the time to get to know your camera and its menus. Find the maximum quality setting. If your camera can deliver RAW use that setting. RAW delivers the most dynamic range and
does not compress that data. jpeg compression
throws data away. The smaller the jpeg setting
the more information you’re choosing to throw
out. If the RAW option does not exist. Choose the
highest quality jpeg setting possible.
Second: Turn off the on-camera flash. That
damn thing will produce ugly light and ugly shadows. Ugly.
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previews & notes
Third: Manually set the ISO speed to a maximum of 400 (100 would be better). In most
cases higher ISO speeds will introduce more
noise.
Fourth: Lock the little devil down on a tripod. You don’t want the camera or the subject,
your work, to move; at all.
Fifth: Frame and compose the photograph.
Work it. Try different angles; try different focal lengths of your zoom lens. Don’t worry
about the light yet. The light will change as
you change your point of view. So get the view
you think best shows off the forms that seem
important.
Sixth: Once you’ve achieved a strong aesthetic composition focus your attention on
controlling the light. You’ll want directional
light to render 3 dimensional form; fill light to
preserve shadow detail and texture; while the
shape and size of your lights and/or reflectors
will determine highlight reflections. More on
lighting will come in future articles.
Finally: You’ll want to post process your
digital photo (in Lightroom, Photo Shop or
similar software) to achieve a file size of 300
dpi x H x W intended for press or 72 dpi x H x
W for web use. 
George Lottermoser from Mequon,
Wisconsin, is a well-known and respected
photographer and videographer who
has photographed many impressive
blacksmith projects over the years.
Second in his series on photography
for The Anvils Ring (Spring 2009 issue) will
be: “What’s Wrong with this Picture?”,
recognizing and fixing technical faults.
Candle Holder Sconce designed and hand forged mild steel, with beeswax finish,
by Nathaniel Reinartz height: 23” width: 12”.

S av e t h e d at e !

“ABANA’s Greatest Hits”
in keeping with Memphis’
musical heritage.

June 4-6

MeMphis
Tennessee

Ticket prices turns the clock
back at least 8 years. The site is
walking distance from downtown
Memphis lodging. Camping will be
available on site. Stay tuned for additional
announcements.
Go to

www.mudisland.com

for information on this site. For
information on Memphis go to

www.memphistravel.com.

at the school from June 7 - 13, 2009. The
components of the timber frame will be
hand-cut by the participants using traditional
and modern methods, assembled and raised,
also using traditional and modern methods.
The new addition will be located directly
behind the existing shop. It will be handicapaccessible and will include a library, a center
for technical safety, an air-conditiond
classroom, design information and reference
resources.
The old shop will be brought up to
modern codes and standards of comfort
while retaining its historic charm. It will have
improved ventilation and new double-pane,
energy-efficient windows. All plumbing and
wiring will be re-done.
Anyone interested in joining the timberframing workshop and assisting in the barn
raising, contact Paul Garrett 828/835-8441.
See the Timber Framer’s Guild web site : www.
tfguild.org/projects/BlacksmithShopAnnex/
index.html.

Symbolic Handover of the Third
Bridge of Friendship
Where: Kolbermoor, Germany
When: August 10, 2008
Blacksmiths from California and Russia,
from New Zealand, the Netherlands and
Belgium, from Israel and the Republic of the
Niger, from Switzerland, Poland, and from

Cont’d page 7

France and Austria came to Kolbermoor to
attend the symbolic handover of the third
Bridge of Friendship in August, 2008. The
international blacksmiths came as well to
practice international understanding, to
maintain together the technical exchange,
and to demonstrate peaceful cooperation.
The bridge, with all its individual
balusters--some of them were forged during
the Blacksmithing Biannual in Kolbermoor-stands at present on Rainer street in
Kolbermoor, just in front of Holy Trinity church.
The original thought was to deconstruct the
bridge right after the blacksmiths’ meeting,
let it be galvanized, and set it up again at
the six houses in Kolbermoor. In discussions
during the blacksmith biennial, the idea
came up to leave the bridge in its current
condition and to only galvanize the bottom
part. Mayor Peter Kloo said that he will
discuss the different solutions and possible
locations with architects.
The official inauguration of this peace
sculpture will take place in 2009, when
Kolbermoor is host of the annual meeting
of the Ring of European Cities with Iron
Works.
Editor’s Note: See article, The Bridge
Project, American version, erected by
American blacksmiths at the Metal Museum,
Memphis, Tennessee, in the Fall 2007 Anvil’s
Ring.

IRONWORK: DYNAMIC DETAILS
Meilach, 8 ½ x 11”, 160 pgs, 251 color photos. Photos display details of contemporary iron objects. Flowers, grape clusters, leaves, animals, and more attest to the blacksmith’s role as
a sculptor. Elements shown of fences, gates, lamps, fireplace
accessories, candlesticks and much more. Normally sells for
$39.95
B451. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . $36 .95

ART NOUVEAU IRONWORK OF
AUSTRIA & HUNGARY
Santi & Gacher, 8 ½ x 11”, 240 pgs, 500 color photos.
The streets of these two countries offer rich examples of Art
Nouveau ironwork. Shown are outstanding examples of railings, balconies, lanterns, gates, doorways, facades, railings, and
much more. A bibliography is included. Great book! Normally
sells for $49.95.
B452. .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . $45 .95
Note: Postage $3.00 for first book and $1.00 for each additional.

Blacksmith Festival
and Conference
What: Art of the Blacksmith &
Smokey Bear Days
When: May 1 - 3, 2009
Where: Lincoln County Fairgrounds,
Capitan, New Mexico
Smokey
Bear
Days
in
Capitan
commemorates finding Smokey Bear after
the forest fire. Concurrent with the event,
the Southwest Artist Blacksmith Association
(SWABA) is sponsoring a juried art exhibition
for blacksmiths and metal artists as well
as a blacksmiths’ conference. The public
is welcome to see demonstrations of
traditional blacksmithing skills and the work
of modern blacksmiths and metal artists. To
register to participate in the event (before
April 1, 2009), contact Event Coordinator
Terrell Perkins for more information and
entry fees. Phone: 575/354-9158. E-mail:
Terrell_Perkins@yahoo.com.

The Appalachian Center for Craft
Call for Entries!
The Appalachian Center for Craft is
seeking artists for solo or group exhibitions
for 2010-11. All mediums. $25 Jury Fee.
Deadline: March 31, 2009. For more
information: www.tntech.edu/craftcenter or
(615) 597-6801. 

New England
School
of Metalwork
2008-09 Winter Session
Beginners Blacksmithing
Tool Forging for Smiths
Forged Botanical Forms
Pattern Welded Steel
Basic Bladesmithing
Open Forge Time

2009 Summer Session Instructors
Elizabeth Brim
Jonathan Nedbor
Peter Ross
Dereck Glaser
Meagan Crowley
Don Fogg
Rick Smith
And more !!!!
www.newenglandschoolofmetalwork.com
1-888-753-7502
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CALENDAR
March 14 - 15

4VSJIWWMSREP5YEPMX]8SSPWJSVXLI&PEGOWQMXL
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Hammers

Anvils
Spring Swages

Tongs

See our work at:

www.customforgedhardware.com

Kayne and Son

100 Daniel Ridge Rd • Candler, NC 28715 USA
Phone:

828 667-8868 Fax: 828 665-8303

www. BlacksmithsDepot.com

Blacksmithing Demo with
Dorothy Stiegler and Jacob
Hill. Demonstration will be
on how to forge bronze. At
Pieh Tool Co., Camp Verde,
AZ. Call 888/743-4866.

April 2 - 4

the Appalachian Blacksmiths
Association at Young’s
Machine Shop and Foundry,
Rice’s Landing, PA. For
further information, contact
Dave Allen, anvilwork@aol.
com. See web site: www.
appaltree.net/aba.

The Alabama Forge
Council is hosting the Batson
Blade Symposium at Tannehill
State Park, AL. Contact
Dr. Jim Batson for more
information at 256/971-6860.

April 18 - 19

April 17 - 19

April 22

Blacksmiths’ Guild of the
Potomac’s Spring Fling. Ruritan
Fairgrounds, Berryville, VA.
Demonstrators are: Holly
Fisher, Steve Joslyn, Ken
Schwarz, Richard Sullivan
and J.J. Roberts. Contact
Keith Kuck, Keith.Kuck@
calisbresys.com, or go to
web sote: www.bgop.org.

April 18
Joint Hammer-In with
Pittsburgh Area ArtistBlacksmiths Assn (PAABA) and

27th Annual New Salem
Hammer-in near Petersburg,
IL. Contact Allen Ortery
309/368-7967 or e-mail:
bluestoneforge@gmail.com.
Iron 2010 deadline
see page 7

April 23 - 26
California Blacksmith
Association Spring Conference
with demonstrators
Claudio Bottero (Venice,
Italy); Jadron & Martino
Stenico (Rome, Italy); Tony
Standteiner; Eric Clausen;
Jill Turman and Andrew
Kyte. Petaluma, CA. Contact
Lowell Chaput 707/586-1324
or e-mail: lowell@sonic.

net. Go to www.calsmith.
org for more information.

April 25
Simple Living Festival.
Dan Nichlas Park, Salisbury,
NC. Blacksmiths: come and
work at this year’s event,
which will be expanded, to
feature blacksmithing. Contact
Bob Pendergrass, Supervisor
704/216-7819. See web site:
www.dannicholas.net.

May 1 - 3

site: www.appaltree.net/aba.

May 22 - 24

Northwest Ohio Blacksmiths
23rd annual Hammer-In with
demonstrator Clay Spencer.
There will be a banquet and
a forging contest. Auglaize
Village near Defiance, OH.
Call Bob Willman 419/3536221. See web site: www.
nob-blacksmiths.org.

May 8 - 10

Great Lakes International
IronFest (GLIIF) 2009
Conference, Buffalo, NY.
Memorial Day Weekend. US
contact 716/741-4311. Canadian
contact: 905/894-4893. See
web site: http://www.ironfest.
nysdb.org for registration
and information. See display
ad page 5, this issue.

May 1 - 3

April 25
Blacksmith Art Exhibit,”Fire
on the Mountain” in downtown
Spruce Pine, NC. Demonstrators
are: Elizabeth Brim, Daniel
Miller, Zack Noble, Joe Anderson
and more. Contact Kay Goins,
Director 828/765-3008. See web
site: sprucepine-nc.gov. (See
story on page 16, this issue.)

April 30 - May 3
18th Annual Ozark
Conference, Blacksmiths Assn.
of Missouri. Missouri State
Fairgrounds, Sedalia, MO.
Contact Ken Jansen 636/2955844. E-mail: kjjansen@msn.com.
See web site: www.bamsite.org.

Art of the Blacksmith (A
blacksmiths’ conference & juried
art show only for blacksmiths,
judged by blacksmiths. Lincoln
County Fairgrounds, Capitan,
NM. Sponsored by Southwest
Artist Blacksmiths Association
(SWABA). For more information
on attending or entering the
art show, e-mail T. Perkins at
Terrell_Perkins@yahoo.com or
swabawebmaster@comcast.net.

May 2 - 3
Annual Spring Conference
of the Appalachian Blacksmiths
Association. Cedar Lakes
Park, Ripley, WV. For further
information, contact Dave Allen,
anvilwork@aol.com. See web

7th International
Artist Blacksmith Festival,
“Ornamental Forging,”
and exhibition in IvanoFrankivsk, Ukraine. Contact
Sergiy and Olga Polubotko,
e-mail: opolubotko1@yahoo.
com. Go to www.kf-arma.
com.ua/ua/news/ to read
articles/see photos re: the 2008
festival and prior festivals.

May 14 - 15
Southern Blacksmiths
Association Conference,
Madison, Georgia. Contact
Dot Butler 850/445-1479
for more information.

July 5 - 11
Women’s Welding Workshop
with Christina Sporrong.
Taos, NM. See web site: www.
spitfireforge.com 

May 16 - 17
The Blacksmith Guild of
Central Maryland, Inc. 21st
Annual Blacksmith Days.
Carroll County Farm Museum,
Westminster, MD. Three
forging contests, live auction.
For more information, visit
www.bgcmonline.org.

toM CLArK’S

ozark School of blacksmithing, inc.

SAy-MAK Power hAMMerS!

TC-901:
Say-Mak SPH50 Air Hammer
(110 lb.)
$8795.00

The SPH-50 is without a doubt the
most versatile air hammer on the
market today! This industrial-quality
forging hammer features amazing
control with unbeatable metal moving
power. The service and guarantee that
comes along with each hammer is
unmatched. Runs on standard 220v
30-amp circuit. Single-phase 5 hp
motor.

TC-902:
Say-Mak SPH-60
Air Hammer
(135 lb.) $9995.00

Meet the big brother

The SPH-60 offers the same quality and control
as the 50, but adds more power and a larger
throat for working bigger stock. This hammer
can handle 4-inch stock without flinching. If you
do a lot of work with bigger materials in your
shop, this hammer can make your life a lot
easier!
This hammer comes with all the same
options as the SPH-50, but runs on a 7.5 hp
single-phase motor.

each hammer is set up on its own oak base and comes ready to plug in and run.
NothiNg eXterNAL iS NeeDeD!

Ozark School of Blacksmithing, Inc. • 20183 West State Hwy. 8 • Potosi, Missouri 63664

Phone: 573/438-4725
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• Fax: 573/438-8483 • Web: www.ozarkschool.com • E-mail: tomclark@centurytel.net

• Grinding Wheels
We manufacture and distribute
• Flap Discs
quality abrasives and cutting
• Mounted Points
tools since 1967
• Cutting Tools
Call for a quote.
• Sanding Discs
• Sanding Belts
• Bench Wheels
• Wire Brushes
• Cut-off Wheels
Fax: 800-553-7224
• Cup Wheels
E-MAIL: sales@sparkyabrasives.com
• Bandsaw Blades
• Polishing / Finishing
• Non-Woven Abrasives

800-328-4560

Sparky Abrasives Co.
800 19th Ave. Southwest
Willmar, MN 56201

www.sparkyabrasives.com
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TFS

delta horse 1/2 b/w
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TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact specifications and hand-finished in
our shop.

Quality,
Reliability,
Power,
Control…

ANYANG

POWER
HAMMERS

165Lb

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge LLC (800)666-9175
Kayne & Son Custom Hardware Inc. (828)667-8868

Blacksmithing and Metalsmithing
Books for Direction and Inspiration

PATINAS &
ANTIQUING SOLUTIONS
BROWN ANTIQUE

FOR SOLID & PLATED COPPER BRASS

B L AC K A N T I Q U E

FOR BRASS & COPPER ALLOYS

R U S T Y PAT I N A S

FOR STEEL, BRASS & COPPER

B L AC K A N T I Q U E

• resin

sand casting for quaLity

• seLf-contained,

M E TA L L I C C O P P E R & B R A S S C O AT I N G S

• fuLL

range of sizes from

are forging ahead
together to bring you
the best quality books
on arts, crafts, tools,
and more! Contact us
for free catalogs.

BRIGHT DIPS

FOR COPPER ALLOYS

REMOVES CORROSION/TARNISH

PEWTER LOOK

FOR COPPER ALLOYS AND STEEL

TIN LOOK

IMMERSION TIN FOR COPPER AND BRASS
IMMERSION COPPER FOR STEEL

A I R D RY L AC Q U E R S
7-SAMPLE FINISHING KIT $70.00

TRIPLE-S CHEMICAL PRODUCTS, INC.
3464 UNION PACIFIC AVE., LA., CA 90023
TEL: (323) 261-7301 FAX: (323) 261-5567
Toll Free: 1(800) 862-5958
www.patinas.com

88Lb

no compressor

controLLabLe.

TURQUOISE BLUE
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power hammer
manufacturer in the worLd

• Very

Chester Book Co. & Astragal Press

Proud to be an ABANA Partner.

• Largest

FOR TIN/LEAD & ZINC, SOLDERS, PEWTER, SILVER,
NICKEL & FERROUS METALS
(PAINTS) VERDE GREEN/TIFFANY GREEN
OLD GREEN LOOK FOR COPPER and BRASS

Call (800) 858-8515 or visit www.chesterbookco.com
and www.astragalpress.com to place an order.

33Lb

heaVy

hits or soft taps

20

4000

Lb to oVer

Lb

• iso 9001:2000 certified
• originaL owner Lifetime guarantee
• compLete

on

inVentory of hammers, dies,

casting

&

parts

www.anyangusa.net
www.johnsonmetalsmithing.com

940/ 627-4529
2956 CR 1370 • AlvoRd, TexAs 76225
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ED U CATIONAL O P P ORT U NITIES
April 17 - 19

- 800/FOLK-SCH. www.folkschool.org.

May 29 - 31

Basic Blacksmithing: Good Habits
with Paul Garrett. John C. Campbell Folk
School, Brasstown, NC. 1 - 800/FOLKSCH. Website: www.folkschool.org.

May 8 - 10

Campfire Cookware and Tools with
Mitchell Latsch. John C. Campbell Folk
School, Brasstown, NC. 1 - 800/FOLKSCH. Website: www.folkschool.org.

April 17 - 20
Creative Joinery with Dereck Glaser.
New England School of Metalwork, Auburn,
ME. 1-888/753-7502. See web site: www.
newenglandschoolofmetalwork.com.

April 19 - 25
Traditional Joinery Projects with
Clay Spencer. John C. Campbell Folk
School, Brasstown, NC. 1 - 800/FOLKSCH. Website: www.folkschool.org.

April 26 - May 1
Organic Blacksmithing with Rick
Jay. John C. Campbell Folk School,
Brasstown, NC. 1 - 800/FOLK-SCH.
Website: www.folkschool.org.

May 1 - 3
Copper Roses and More with Rick
Jay. John C. Campbell Folk School,
Brasstown, NC. 1 - 800/FOLK-SCH.
Website: www.folkschool.org.

May 3 - 9
Making Woodworking Tools with
John Kraus and Chuck Patrick. John C.
Campbell Folk School, Brasstown, NC. 1

Treasures & Tools with Jack
Wheeler. Appalachian Center for Craft,
Smithville, TN. 615/597-6801. See web
site: www.tntech.edu/craftcenter.
E-mail: ggentry@tntech.edu.

May 10 - 16
Flowers in Metal with Bob
Alexander. John C. Campbell Folk
School, Brasstown, NC. 1 - 800/FOLKSCH. Website: www.folkschool.org.

May 31 - June 5

June 7 - 12

May 17 - 23
Beginning Blacksmithing Techniques
with Howard Pohn. John C. Campbell
Folk School, Brasstown, NC. 1 - 800/FOLKSCH. Website www.folkschool.org.

Treadle Hammer Chasing & Tool Making
with Mark & Mindy Gardner. Appalachian
Center for Craft, Smithville, TN. 615/5976801. See web site: www.tntech.edu/
craftcenter. E-mail: ggentry@tntech.edu.

June 14 - 19
Hand-Forged Candlesticks with
Chris Shea. Appalachian Center for
Craft, Smithville, TN. 615/597-6801. See
web site: www.tntech.edu/craftcenter.
E-mail: ggentry@tntech.edu. 

ACCURACY.

FAST! LASER & WATERJET
CUTTING UP TO 4” THICK STEEL, ALUMINUM,
COPPER, BRASS, WOOD, PLASTIC...

Featuring:

Explorations in Traditional Joinery
with Linda Metcalfe. Appalachian
Center for Craft, Smithville, TN. 615/5976801. See web site: rwww.tntech.edu/
craftcenter. E-mail: ggentry@tntech.edu.
Hinges & Latches of the 17 - 1800s
with Lou Mueller. John C. Campbell Folk
School, Brasstown, NC. 1 - 800/FOLKSCH. Website: www.folkschool.org.

Making Tools for the Blacksmith,
Machinist & Metalworker with Brian
Gilbert. Appalachian Center for Craft,
Smithville, TN. 615/597-6801. See web
site: www.tntech.edu/craftcenter.
E-mail: ggentry@tntech.edu.

The Joy of Blacksmithing with
Judy Berger. John C. Campbell Folk
School, Brasstown, NC. 1 - 800/FOLKSCH. Website: www.folkschool.org.

are pleased to announce the
Carbondale, CO conferences.
DVDs are for sale to non-members.

May 31 - June 6

May 15 - 17

May 24 - 29

The Rocky Mountain Smiths

...the number one reason to own a Smithin’ Magician
top and bottom tool guide. Make tenons, shoulders,
grooves or cut all the way through. Order on-line at
www.blacksmithsjournal.com or call 573-237-8882,
twenty-four/seven. Just $62 kit, $97 assembled plus
S/H. Die blanks or machined dies available.

Spring 2009
March 8 – May 1
Metal Furniture with Vivian Beer
This is class in the design and construction of
metal furniture including welding, forming,
forging, surface, ergonomics, etc.

Francis Whitaker
Dorothy Stiegler
Tom Latane’
Dan Nauman
Nol Putnam
Clay Spencer
Rob Gunter
Peter Ross
and MANY MORE…
Conference years 1990-present
List of Demonstrators are on:

www.rockymountainsmiths.org
Pay by: Check, Money Order or PayPal
Allow 3-4 weeks delivery

6564_HAY_AnvilsRing.qx
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H AY S TA C K

2009 Metals
Andy Cooperman
Nancy Megan Corwin
Robert Ebendorf
Ann Catrin Evans
Fred Fenster
Gary Griffin
Barbara Minor
Kristin Shiga

Ornamental Hardware • Custom Metal Parts
Art Objects • Custom Grills • Signs and Letters
Custom Bending, Fabrication and More

One- and two-week summer workshops

May 31–September 5, 2009

FAST TURNAROUND • 10 WORKING DAYS OR LESS
SEND OR FAX US A DRAWING, EMAIL A JPG,EPS,DXF OR TIF. IT'S THAT SIMPLE!

117 DAVID BIDDLE TRAIL, WEAVERVILLE, NC 28787
DESIGN & SALES: 800-635-2596 FAX: 828-645-2128 OFFICE: 800-541-8065
laserdesign@charter.net • www.lpcutting.com
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Haystack Mountain School of Crafts
P.O. Box 518, Deer Isle, Maine 04627
(207) 348-2306
www.haystack-mtn.org
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Classifieds
• Blacksmithing classes - beginner
and advanced - single or group
lessons. Instructor has 44 years of forge
experience – call for details 863/398-4995.

• Forging classes for horseshoers
- instructor has 26 yeasrs of shoeing
horses and was licenssed on the track.
Call for details 863/398-4995.

• Forging workshops or
personalized tutorials taught
by Dan Nauman in Wisconsin.
Curriculum from basic forging to
architectural and ornamental, to
repousse’. Contact Dan at bighorn@
alexssa.net for curriculum schedules.
Website www.bighornforge.com.

• Old World Anvils offers new
fly presses, new high-carbon
anvils from the Czech Republic
at 6 to 552 lbs., single or double
horn, Peddinghaus anvils, new allsteel post vises, gas forges from NC
Tool and Forgemaster, and a wide
variety of hand tools, chisels and
sledges. Bob Bergman, 888/737-5714.
Web site: www.oldworldanvils.com.

• Pieh Tool Company, Inc. offers
over 600 books/videos related
to blacksmithing. We have the
tools you need to get your job done!
Same-day shipping! Camp Verde, AZ.
www.piehtoolco.com; Tel: 928/5540700. Toll free (USA): 888/743-4866.

For Sale
• Used 400-lb. ram Beaudry power
hammer (no motor). $6750.00.10hp
motor available too - $600. Approx.
6000 lbs heavy. Austin, TX. Contact Lars:
512/445-0444 or lars@larsstanley.com.

• L’il Abner air hammer plan
set, $225pp. Basic kit (plan set with
cylinder & valves) $575 + s&h. Deluxe
kit (basic kit w/ fittings & hoses), $795
+ s&h. See at www.rmetalart.com.
Order from Bert Romans, PO Box 899,

• RENAISSANCE Microcrystalline
WAX POLISH. Amazing! Developed
for the British Museum to protect armor,
guns, knives, silver, gold, copper, fine
wood, gold leaf and much more. Free of
damaging acids. Buffs easily to a hard,
transparent finish. 65 ml tin @ $12.95 S&H
$1.75; 200 ml tin @ $21.95 S&H $2.75;
2.5 litre @ $159.95 S&H: $7.85. Prepaid:
Blue Moon Forge/Huntingdon, PA 16652.
Checks/MC/VISA. E-mail: bluemoon@
penn.com. Toll free: 866/627-6922.

Books & Videos
Available from Blue Moon Press:
• A BLACKSMITH’S CRAFT, The
Legacy of Francis Whitaker, by
George Dixon. A Compendium
of Processes, Tools, Patterns and Tips.
Hardback, 8” x 10”, 157 pgs., 800
photos/drawings, ISBN 0-97076647-5. Prepaid $42.50 + $3.50 S&H.

• CHARLESTON IRONWORK, A
Photographic Study, by Charles
N. Bayless. Photographs listed by
streets. Reprint, Hardback, 11” x 9”, 208
pgs., 295 photographs, ISBN 0-97076648-3. Prepaid $36.95 plus $4.50 S&H.

• MOVING METAL, The Art of
Chasing and Repousse, by
Adolph Steines. Translation,
Hardback, 8” x 10”, 131 pgs., 218
photos/drawings, ISBN 0-9707664-91. Prepaid $32.95 plus $3.50 S&H.

• THE ABCs of BLACKSMITHING,
Examples Step by Step, by
Fridolin Wolf. Translation,
Hardback, 8” x 10”, 199 pgs., 532
photos/drawings, ISBN 0-9707664-59. Prepaid $45.00 plus $3.50 S&H.

• EARLY AMERICAN WROUGHT
IRON, Three Volumes in One,

by Albert H. Sonn. Reprint,
Hardback, 9” x 11”, 765 pgs., over
3000 drawings, ISBN 0-9707664-6-7.
Prepaid $124.00 plus $6.50 S&H.

• KNIGHTS IN SHINING ARMOR,
Myth and Reality 1450-1650, by
Ida Sinkeviç. Hardback, 10 1/2” x 11
1/2”, 84 pgs., 114 photos/drawings, ISBN
1-59373-055-1, Prepaid $35 plus $4 S&H.

• THE ARTIST-BLACKSMITH
QUARTERLY, the best howto publication available. Clear
illustrations, step-by-step descriptions
of process and tooling. Subscribe
at www.artist-blacksmith.com.
BLUE MOON PRESS, 4988 Blue
Moon Road, Huntingdon, Pa. 16652.
(866-627-6922) Check, VISA/MC.
books@bluemoonpress.org.

• Blacksmith videos and DVDs
available on a wide variety
of subjects including: Forged

Bob Bergman, 608/527-2494 or
toll-free: 888/737-5714. See web
site: www.oldworldanvils.com.

For Rent
• Blacksmith studios available at
the Jackson County Green Energy
Park (www.jcgep.org) in Western
North Carolina. Equipped studio

LAWLER
high quality
iron castings
and

steel forgings

space, free landfill gas for fuel, business
development assistance, marketing. 1-3
year leases, $400/mo. Contact 828/6310271 or info@jcgep.org. 

CLASSIFIED POLICY
Ads are $20 each and are limited to 35 words (six
lines). Longer ads are $5 per line.
Please submit your classified ad, in writing, either
by e-mail: rob@sebastianpublishing.com, by
regular mail: Sebastian Publishing, P.O. Box 1849,
Georgetown, CA 95634 or by fax: 530/333-2689.
Do not send a check; you will be billed. Designate
whether the classified ad is for the Hammer’s Blow
or The Anvil’s Ring, or both.

Animal Heads, Leaves & Flowers, Bugs &
Birds, Tongs, Fly Presses, Knifemaking.
We have The Blacksmith Primer by
Randy McDaniel. 1-877/866-3688.
Web site: www.teachingtapes.net.

• How to rebuild a Nazel power
hammer, a 1 1/2- hour tape
and information. $75 postpaid.

©2009

Mulino, OR 97042. 503/632-1947.

Instruction

800-624-9512  fax 205-595-0599

www.lawlerfoundry.com

request our current trade catalog

Modern Tools for the Modern Blacksmith
Kevlar Gloves
Tom Tongs
Off Center Tongs
Open/Close Face Swages
Swedish Style Hammers
German Style Hammers
French Style Hammers
NC Propane Forges
Anvils
Gilder’s Paste Paint
Center Finding Rules

Stanley Tape Measures
Stainless Steel Rulers
Transfer Punch Sets
Letter/Number Punch Sets
Flap Disk
Cutoff Wheel
Sanding/Grinding Disk
Chisels
Vise Grips
Block Brushes
Handle Brushes

Brass Brushes
Candle Cups
Fire Place Shovel Blanks
Monkey Tool Sets
Aviation Snips
Silver Marking Pencils
Lamp Parts
Brass Sheet
Safety Supplies
Blacksmith Videos/DVD’s
...and much more!

www.blacksmithsupply.com
P.O. Box 3766 Chester,VA 23836 1-877-387-6268

Check out our line of Traditional European Style Anvils at WWW.EUROANVILS.NET
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TransChoice® Plus Plans for ABANA
Include these coverages:

TransChoice® Plus a Group Limited Benefit Medical and
Hospital Insurance Indemnity Policy has benefits as adjustable
as your members are diverse. TransChoice Plus features include:
• Guaranteed Acceptance
• No Pre-Existing Condition Exclusions
• Wellness Benefits
• Prescription Drug Indemnity Benefit
• ER Sickness Benefits

xDoctor’s Office Visits
xTrue Prescription Drug Card (offered

by Catalyst)

xDaily In- Hospital Benefit
xSurgery

From life insurance to health insurance and everything in
between, we offer voluntary insurance products that provide
powerful choices for your associations benefit offering.

xX Ray & Labs
xShort Term Disability Income Insurance

Weekly Rates
Beginning at Only
$19.85

xGroup Term Life Insurance

No Pre Existing Condition Exclusions,
Regardless of Health Conditions

Enroll Today

TransChoice Plus is underwritten by Transamerica Life Insurance Company, Home Office, Cedar Rapids,
Iowa. Policy Form Series CPCH00200-CCCH00200
Administration for TransChoice Plus is provided by Key Benefit Administrators, Inc. (KBA), Fort Mills, SC
WMD HOPJABANA 0908

In Addition to the
Select Medical Benefit
Also

Affordable

Dental & Vision
Coverage
Offered through

Dentalȱ

Covered At

Visionȱ(VSP)ȱ

Covered At

xPreventiveȱCareȱ

100% xEyeȱExams

100%

xRestorativeȱ

80%

100%

no waiting period
no waiting period

xLensesȱ

with in network provider

xMajorȱDentalȱProcedure 50%

xFramesȱ
Up to $120
xContactȱLensesȱȱȱȱȱȱȱȱUp to $105ȱ

Weekly Rates Starting at $5.52

Weekly Rates starting at $2.80ȱ

12 month waiting period or no waiting
period with prior coverage
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