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he annual meeting of ABANA’s board
was held in Seattle, Washington, the last
week of October, 2004. Seattle will also be
the home of the 2006 ABANA Conference. This
will be an exciting venue for “Fusion and Transformation in the Ring of Fire," an examination
of smithing from around the world--literally on
the waterfront of “The Ring of Fire.”
Board members and contract staff filled the
three days and nights in Seattle with directions
to keep ABANA a world leader in artistic blacksmithing. A high point was devoting a half-day
work session to “Non-Profit Board Actions and
Responsibilities." It speaks to the dedication
each board member makes to our ABANA
members and the artistic metals community
in seeking ways to maximize their knowledge,
effectiveness and involvement. A big ABANA
thanks to Doug Kluender for the session.
Among the myriad of actions taken at the
board meeting was an increased emphasis on
two main goals of ABANA:
First was a doubling of the Educational
Committee’s leadership. With co-chairs’ efforts,
we look to elicit MORE articles from you, the
members, for our publications! Our two pub-

lications are looking for original articles to
share the vast expertise lying in your hands,
and the editors DO guarantee, when it reaches
the printed page, every submission will seem
to have come from “The Ernest Hemingway
of Smithing." Well, almost! Contact board
members Dan Nauman, Tim Ryan, or one of
our publication editors, Rob Edwards or Brian
Gilbert with your ideas, and help us fulfill our
educational goals. THANKS!
Second, a new committee was added to the
Educational Division: The “Professional / Academic Outreach Committee." Chaired by Elizabeth Brim, members include board members
Maegan Crowley and Chris Winterstein and
off-board member Jim Buonaccorsi. Efforts
to find new ways to stimulate the involvement
of our professional members will be a primary
goal of the committee, as will additional ways
to reach and involve the academic community of art. The committee will be the “central
coordinators," but the true success will depend
on the professionals and academics among us.
Be involved or be square--the opportunity to
help shape this committee awaits your presence,
ideas and help.

As the author Nickos Kazantzakis states in
the novel Zorba the Greek, “I like you too much
not to tell you. You have everything--everything except madness. A man needs a little
madness–or else he never dares cut the rope
to be free!"
With new and exciting ways to be involved,
a little madness on your part is all it takes to
reach a new horizon in artistic smithing.
Welcome aboard!
Don Kemper

Contributor Information
We appreciate and accept written material, graphics and
photography pertaining to the art, science and business of blacksmithing.
Our current writer’s guidelines are available upon request
and posted at www.abana.org
We reserve the right to reject or professionally edit any works submitted.

Advertiser Information
Advertising rates/sizes are readily available for The Anvil’s Ring
and Hammer’s Blow by contacting Rob Edwards
or at www.sebastianpublishing.com
Sebastian Publishing and its staff do not manufacture, test,
warrant, guarantee or endorse any of the tools, materials,
instructions or products contained in any articles
or advertisements published herein.
Sebastian Publishing and ABANA disclaim any responsibility
or liability for damages or injuries resulting from
the use of any information published in The Anvil’s Ring.

The Anvil’s Ring c/o Rob Edwards
Sebastian Publishing
P.O. Box 1849 • 6690 Wentworth Springs Rd.
Georgetown, CA 95634
Phone: 530/333-2687 • Fax: 530/333-2689
e-mail: thering@sebastianpublishing.com
web site: www.sebastianpublishing.com

Hammer’s Blow c/o Brian Gilbert
3404 Hartford• Chattanooga, TN 37415
Phone/fax: 423/876-1016
e-mail: hammerguy@mindspring.com
Accepting: tips, techniques,
event info for Hammer’s Blow.
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Mail
Dear Editor,
Here are a couple of shots of the July, 2004 ABANA
Conference in Richmond, Kentucky. The top one is a shot
of the demonstrator site from the 16th floor of the dormitory building. The bottom photo shows the containers
packed up and leaving for the next conference site in
2006, Seattle.
Pat McCarty, Washington, Missouri

Dear Editor,

John Medwedeff was rather offended by Tim Ryan's
Kentucky folk song introduction at the ABANA auction,
according to his letter to The Anvil's Ring. I don't know
Mr. Ryan personally, but I did not perceive his performance
as insensitive or patently offensive. If one interprets it
with disdain for euphemisms and political correctness,
then I share such feelings. Questions: is 'darkie' in the
historical context such a horrible word that it cannot be
repeated? Is the “n” word so much more acceptable when
circumscribed, as opposed to spelled out? Can I not be
compassionate to my gay friends, and still poke fun at a
'flaming queen'? Can I not grin at George Carlin's definition of the 9/11 attack as ‘faith-based initiative'? To me
euphemisms and political correctness are like calamine
lotion for poison ivy: it feels a bit better, but it's an ugly
pink coating. And the blisters are still underneath.
I think we are nowadays sophisticated enough to rec-
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ognize real underlying offensiveness against
races, minorities, females, etc. Most likely, Mr.
Ryan does not fall in that league.
May I suggest that if we have to walk a lingo
and sensitivity tightrope over societal divides,
then let us balance across it and not fall over the
side. Here is a mellowing dose from my bavarian upbringing: let's all have a beer, together,
or two or three.
Cheers.
Dietrich Hoecht, Big Bang Forge, Inc.
Clayton, Georgia

and watch you batter blazing iron rays.

This poem entitled "The Smith" was written by Oxford University student and Rhodes
scholar, Tyler Fisher. Tyler is my son and I am
a long-time ABANA member. Please consider
including it in an issue of The Anvil’s Ring.
Thank you, Harland Fisher, Fort Myers, Florida

You measure twice against the forming swage
and heave upon the bellows till they groan,
then plunge the rod again into the forge,
repeat the pounding, moulding white-hot
dough.

Dear Editor,

The Smith

When raindrops leap like lemmings from the
eaves,
when late noon cloudbursts chase me from my
play,
I slip along the footpath to your shed

The iron rays rise shining from the forge.
You nod to me, a welcome best unsaid,
and sear one rod across the anvil’s face.
The bellows sigh in coal clouds overhead.
You peen the glowing tip against the edge.
From white to dusky red the gleaming fades
beneath your blows. ‘The anvil sponges up
the heat like thirsty ground,’ you once
explained.

The storm clouds trundle onward to the east.
A candlestick now glows within your tongs.
You wire brush the scale and turn to stab
the slagpool till it shrieks, the magic done.

Dear Editor,
This is in regard to the possible return of

pure iron to the USA. Anyone who has ever
gotten their hands on this material knows how
wonderful it was to work with. But, just like
many a good thing... the East Coast importer
stopped bringing it to the USA. While it is true
that it was expensive, the ease of working with
it more than made up for the cost in reduced
forging time.
If there are enough people out there interested, the possibility of importing it is very
good. Right now I have standing pre-orders
for 5,000 pounds. What needs to happen is
this number has to be more like 20,000 lbs. in
order to get a break on the shipping.
So if you are interested, please reply and
pass this message on to others who might be
interested. In the meantime, check out the link:
http://www.pureiron.com.
Regards,
Rome Hutchings, The Prairie Forge
Clearwater, Minnesota
Phone: 763/878-1694. E-mail: rome.hutchings@theprairieismygarden.com

Dear Editor,

A fellow blacksmith, while walking his dog
along the railroad tracks, found old railroad
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Trivet , tomahawk, shoehorn and fork with ball in handle, and an original railroad spike, from which all items were made.

spikes galore. He decided to take some home
and try making various items from them. At
a hammer-in that our group held in June, he
brought a fork, a spoon and a barbecue-style
knife for our iron-in-the-hat auction. Well,
what he can do, I said to myself, I can do as
well, so I threw out a challenge to our Kootenay Blacksmiths Association group: What
can YOU do with a rail spike, leaving the head
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Fredric-style cross, dragonfly and candy dish

intact for identification?
We had our Fall Conference last September
and wow! We got quite an assortment of
items, ranging from knives and steak flippers
to a dragonfly and a Christoph Friedrich-style
cross. We called it, “Making something out
of nothing."
The KBA only meets twice a year, as we
cover quite a large area here in British Colum-

bia. Some of us are a four-hour drive from
the others.
Hope you enjoy the pictures of our rail spike
challenge.
Gunner Jorgensen,
Invermere, BC, Canada

Dear Editor,

As a British member of ABANA, I have taken
part in five Conferences since 1986, and was

a demonstrator at Richmond, Kentucky,
this year. I was surprised and saddened
to read John Medwedeff's letter about Tim
Ryan's approach to “warming up" the auction audience. Happily as it turned out, we
arrived late in the hall with our demonstration piece, and maybe an hour after it all
started. I am just glad I didn't know at the
time, or we might have left again, along
with John. As it was we went away on a
high, feeling it had been a really worthwhile
conference, well organised, positive and
enthusiastic with an atmosphere of friendship and goodwill, which re-affirmed the
qualities I thought ABANA stood for. Was
I wrong ?
This could all be dismissed as a trivial
event, but it leaves a nasty taste in my
mouth. Not least, I am offended that anyone might think I would find it amusing.
I thought the world had moved on. How
would I have felt as a black or a gay man,
sitting in that audience ? Using this kind
of public occasion to air distinctly dubious
attitudes, reveals at the very least a profound lack of judgment. As an inadvertent
member of the vocal minority, I might have
been able to accept it as just that, had it not
been for Tim Ryan's reply. Divided as we
are by a common language, this reads to
me as a “rich tradition" with a distinctly
sinister undertone. If this is an explanation - it is far from reassuring. If this is an
apology - why end it with a homily about
diversity and tolerance ?
I don't know enough about the ABANA
Constitution to suggest how the Board
should respond to this. But if the Association really does stand for tolerance and
diversity, doing nothing is no answer.
Sincerely,
Peter Parkinson,
Hampshire, United Kingdom &
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Previews & Notes

Exhibition of American
Blacksmiths: Contemporary
Forged Metal

JOURNAL

What do you want
to forge today?
It's all here, every month
stuff you want to know.
Tool Making - Decorative Elements
Projects - Hardware - Architectural
Designs - Techniques
SUBSCRIPTIONS
VOLUMES
BOOKS, VIDEOS
EQUIPMENT
The most comprehensive source of how-

8
(
*

Shop in our on-line Store
www.blacksmithsjournal.com
M-F 8-4 CST
800-944-6134 or 573-237-8882
P.O. Box 1699
Washington, MO 63090 USA

When:
April 2 - July 16, 2005
Where:
Kentucky Museum of Art and Craft, 715 W.
Main St., Louisville, KY
Contact:
Ali Shaw 502/589-0155 X 217. Or museum’s
number is: 502/589-0102. E-mail: Alishaw@
kentuckyarts.org. See web site: www.
kentuckyarts.org
The mission of this exhibition is to put the
art of contemporary metalworking on the main
stage of American cultural life and to reach out
to inform potential collectors of this unique art
form. Over 70 blacksmiths will be participating in the show, making this the largest ironwork exhibit ever assembled. After the premier
opening in Louisville, the show will travel to
the National Metal Museum in Memphis, Tennessee.
The Kentucky Museum of Art and Craft is
a nonprofit organization founded in 1981.
Its mission is to promote excellence in the
art and craft heritage of Kentucky. Hours are

Monday through Friday 10 am - 5 pm, and
Saturday 11 am - 5 pm.
Admission is free

Blacksmithing
Classes in
Escondido, Ca

When:
Ongoing 10-week classes
Where:
Escondido Adult Education,
760/739-7300
Master blacksmith Phil Ewing is teaching 10week classes in both beginning and intermediate/ advanced blacksmithing. Classes are held
during the fall, winter and spring sessions on
Saturdays. Each class is limited to 10 students.
The beginners’ class is held on Saturdays from
1 pm to 4 pm. Students start by learning how
to make tools. Intermediate/ advanced classes
are offered Saturday mornings from 9 am to
12 noon. Students work on a wide variety of
individual projects. Call the Escondido Adult
Education for more information. &

IN MEMORY
William W. Gichner died on the 8th of
December 2004, at his home in Bethany
Beach, Delaware. A long-time member of
ABANA, Bill, as most of us knew him, was
born 91 years ago in Washington, DC. He
owned and operated Iron Age Antiques
in Ocean View, DE, for the past 30 years,
specializing in blacksmithing tools, equipment, and knowledge. He graduated from
McKinley High School in DC, and later
attended American University and several
trade schools, specializing in the metal arts
and fabrication.
From the time he was a young boy, he
worked in his father’s business in Washington, the Fred S. Gichner Iron works, which
later moved to Beltsville, MD. As a marine,
Bill served in WWII. Bill, like his father,
was a philanthropist as well as a skilled
blacksmith, and will be remembered as a
generous supporter and friend of blacksmiths throughout the world.

TFS
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The right tools
to get the job…

education • networking • information

Join NOMMA Today!

Now is the time for you to join the organization which has been
representing the ornamental metalworking industry since 1958.

National Ornamental
& Miscellaneous Metals Association
(404) 363-4009 • Fax (404) 366-1852
www.nomma.org • nommainfo@nomma.org
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TFS has been in the anvil manufacturing business for several decades,
providing quality anvils for the professional farrier, blacksmith, knife
maker and hobbyist, ranging in weight from 30 to 500 pounds. All are
made in the USA, heat-treated to exact specifications and hand-finished
in our shop.

For more information call (800)931-7181
or visit www.deltahorseshoe.com
U.S. Distributors:

Pieh Tool Co., Inc. (888)743-4866
Centaur Forge LLC (800)666-9175
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ABANA Business
INVITATION TO BID

“we make satisfied customers”
Used power hammers
reconditioned and ready for use

Wheelwright’s tools
Hard-to-find blacksmith tools
Anvils of all types and sizes
Rare and out-of-print books on
blacksmithing & metalwork

& trade
call today:

Artist Blacksmiths Association of North
America ABANA is soliciting bids from
interested concerns and individuals for a
2006 CENTRAL OFFICE which also provides
RELATED SERVICES.
This is a one-year service contract, subject
to performance review and possible extension. Bids will be accepted until 3:00 p.m.
EDT, September 1, 2005.
Knowledge of blacksmithing skills and
terms is required. ABANA is a nonprofit, educational, equal-opportunity corporation.
To receive a detailed description of the
services required, please contact:
William L. Hightower, ABANA Secretary
P.O. Box 475 • Sterling, AK 99672
907-262-4851 • iceanvil@alaska.net

we buy, sell

(302) 539-6274 or 539-5344
Bill Gichner
Ocean View, DE 19970

Thanks to Vendors
Kayne and Son Custom Hardware loaned
ABANA a flypress, two blowers and twelve tongs
for use at the 2004 ABANA Conference. Our apologies for omitting this important Thank You in
the fall edition of The Anvil's Ring.
SpeedKool loaned ABANA eight Porta-A-

Cool fans of various sizes for use in each forging
station, the teaching station and the cool tent.

Contracts

Central Office contract will be reviewed yearly
and extends until 2004. The Anvil's Ring contract extends until the year 2004. Hammer's Blow
contract extends until 2006.

Reprint Policy

ABANA Affiliate newsletter editors are authorized to reprint anything published in either The
Anvil's Ring or Hammer's Blow in their affiliate
newsletter.

Scholarships

ABANA scholarships are available to all
ABANA members. The closing dates are: January
1, April 1, July 1, and October 1. Information can
be obtained from the ABANA Central Office, call
706/310-1030 or email: abana@abana.org.

ABANA Board Meeting

The annual Board of Directors meeting is held in
late October or early November each year. ABANA
members are welcome to attend. Call the ABANA
Central Office for time and place. &

Award Winning Ornamental Components
When Quality Matters...

newel posts

malleable
steel
leaves

railheads,
tops & caps

roses,
flowers &
rosettes

handmade grapes

forged
feature
bars

grape leaves

top scrolls

scrolled circles

Fine European craftsmanship defines the quality of our products.
Over 5000 different products, and we will quote on custom orders to your specifications.
No minimum order. In-stock items shipped within 24 hrs. Request our free catalog.

950 South Second Street • Plainfield, NJ 07063
800.784.7444 fax: 908.757.3439
http://www.archirondesign.com e-mail:aisales@archirondesign.com
10
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Friendships Forged
Along With A New Advent Wreath
By Bob Fredell

The Beginning
When Immanuel Lutheran Church of Princeton,
Minnesota, completed its new sanctuary in 2003,
the congregation thrilled over the new altar and
wide chancel. But when the old Advent wreath was
moved into the new sanctuary, it was clear that it
was too small for the broad and soaring worship
space. Yet, it needed to stay. It had been a memorial gift and had historical significance to some in
the congregation. The Advent wreath needed to
be enlarged to proper proportions.
The easiest way to accomplish the task would be
for me to simply build it. But the most meaningful way would be to gather together a group of
parishioners to design and build it. (Design and

The ages of the
volunteers ranged
from 62 to 85. The
sum total of their
blacksmithing
experience was that
they could spell the
word.

Group of 11 who volunteered their time to create the new Advent wreath.

One of the group, Don Kruschke, working at the forge.

Detail of the new advent wreath.

12
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Finished
advent wreath.

Build-- that has a familiar ring to it for persons
who attended the 2004 ABANA conference.) Ten
people responded to the call.
The ages of the volunteers ranged from 62 to
85. The sum total of their blacksmithing experience was that they could spell the word. Short on
experience and long on enthusiasm, the men and
women were eager to learn and work diligently.
We met for three-hour sessions over 20 separate
afternoons during 2004. The evening ended with
a potluck dinner and a lot of good fellowship.

The Designing
The group spent the first two sessions learning about hand-forged ironwork. They examined
Bob and Mary Fredell’s collection of ironwork and
looked through a dozen or so German blacksmithing books.
Then began the design process. We drew and redrew, each time choosing a new design by majority
vote. Finally, cardboard models of the two leading
designs clearly indicated the winner. Now, on to the

Short on experience
and long on

With hammer and
chisel, Marge
VanHooser and
Marion Krusche are
chisel-cutting the religious symbols for the
wreath.

enthusiasm, the men
and women were eager
to learn and work
diligently.
blacksmith shop.

The Making
The women chisel-cut all the symbols from 16gauge steel. With some instruction and a little practice, they jumped right into the project. They had
such a good time that it was a bit difficult to take
turns at the workstations! All work was by hammer
and by hand. (By Hammer, By Hand--another bell
of recognition will be sounded to those persons who
attended the 1998 ABANA Conference.)
The symbols were finished with gold leaf, visually tying the new wreath with the existing brass
wreath.
The men worked at the forge and anvil. They
caught on quickly after viewing my short demonstrations. The men hand-forged all the elements using
traditional blacksmithing processes. Of course, the
design called for relatively simple elements that could
be completed with not too much frustration.

Detail of the new advent wreath.

The Symbolism 

The wreath is divided into four panels, each representing one week in Advent. Riveted on to each
panel are the chisel-cut symbols taken from biblical
scripture. The center symbol is the branch of Jesse
(The Messiah), which grows throughout Advent from
the first panel to the last.

The Big Benefit 

The wonderful relationships that grew out of our
working and breaking bread together will be felt long
after the enjoyment of seeing the completed object
has dimmed. New friendships are more important
than works of iron. &

Merlin Hanson peening over rivet heads, assembling one of the advent wreath’s rings.
Assisting are Don Kruschke, center, and Clark VanHooser on right.
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ARound & About

Hot Iron Muster 2004
“A lot of
blacksmiths I
know do not have
a clear approach
to design, unless
it is looking
through books for
ideas, and I feel
it is so important
that everyone
should be able to
approach design
with the same
ease,"
Doug says.

14
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By Helen Ball, Queensland, Australia

B

lacksmithing in Australia received
another international boost in September when British-born and trained
smith Doug Newell travelled from his new
home of Canada to lead Hot Iron Muster
2004.
Established in 2000 as a skills development
and networking opportunity, the annual sixday Muster draws blacksmithing enthusiasts
from near and far to Alan Ball’s smithy in
Logan Village, just outside Brisbane (the
capital city of Queensland). "Although there
are very talented smiths in Australia, few
opportunities exist to see them at work," Alan
explains. "Hot Iron Muster is the only event of
its kind here, providing access to a top-level
international smith who enjoys sharing his
expertise and different experiences gained in
other countries. We have people attend from
all over Australia, as it really is an occasion not to be missed by anyone interested
in forged ironwork."

Sunday Demonstration Day

An eager audience filled up the 50 seats
available at the Sunday Demonstration Day,
the traditional introduction to the week of
Muster activities. This year’s guest instructor, Doug Newell, travels widely throughout
the UK, Canada and the USA to complete
ironwork commissions and teaching assignments. With his visit following straight after
the ABANA (Artist-Blacksmiths Association
of North America) Conference in Kentucky
USA and the Calgary Stampede in Canada
where he judges at the World Championship
Blacksmiths Competition, Doug was able to
present an up-to-the-minute picture of the
state of blacksmithing overseas.
A four-time winner himself at the World
Championship before turning to judging,
Doug explained the secret of his success.
"Being focused and having good designs is
important. One year the competition required
a scroll panel as the test piece. I started out
making it in 35 minutes and had to get it
down to 30 minutes for the competition. By
working out the sequences and practicing, I

had it made easily in the time allowed." He
showed how he initially prepares his designs
in modeling clay, shaping a leaf in various
ways to work out the steps that would be
required to forge the steel version. He duly
repeated that at the forge, making instant
converts among the spectators to this simple
but efficient process.
This set the theme for the day, with Doug
outlining many ‘‘tricks of the trade’’ that he
uses in his work. A firm believer in asking
‘‘what if ..’’, he showed while making a simple
wall hook and then a coat rack how small
changes in shape and placement of elements
can give a design a totally different look.
Having developed particular tooling that can
be used with either hand hammer or power
hammer, he used these to forge a variety of
decorative elements. Doug finished off the
day by demonstrating his own style of forge
welding, an essential timesaving skill that can
be used in many projects. As well as keeping
up a running commentary on his own work,
Doug fielded questions on aspects of ironwork
around the world, giving the enthralled audience a greater appreciation of the opportunities to be found through the practice of this
illustrious craft.

Hands-On Work

Continuing on from the Demonstration
Day, the hands-on training this year was
focused on design as an integral element of
creative forging.""A lot of blacksmiths I know
do not have a clear approach to design, unless
it is looking through books for ideas, and I
feel it is so important that everyone should be
able to approach design with the same ease,"
Doug says. "My aim is to pass on some design
skills and shortcuts to create a foundation for
people to be able to generate their own ideas.
" Accordingly, the drawing board was the first
tool employed on Monday morning.
Doug had prepared numbered lists of possible project items, styles, forging techniques
and materials. Without knowing what they
related to, each participant chose numbers
from the lists to determine what their project
would be. One person might then work on a
door knocker in an art deco style incorporating
drifting, chiseling and twisting with mortise

and tenon joinery, while another might use
drifting, upsetting and scrolling techniques
with rivet joinery to make a traditional-style
candle holder. A group brainstorming session ensued, with Doug’s design sketchbook
and sample pieces offering inspiration for the
new designs.

The Next Step

With the individual projects settled, the
next step was to experiment with the design
in modeling clay. Doug makes regular use of
this very forgiving medium, which allows easy
modifications and additions to be made as
ideas flow. A group discussion of the resulting
clay prototypes aided a further crystallization
of ideas. The end of the day saw a wide array
of specimens laid out, ready to be translated
into metal.
To demonstrate some of the forging procedures that would be employed in the projects,
Doug made a decorative letter opener. The
group then forged a similar piece to reinforce the techniques and settle in to their
tasks. The clay samples then came out to the
forges to guide the shaping of the individual
projects. With a wide variety of items being
hammered out, Doug was kept busy providing
direction and encouragement. By the time the
fires were extinguished, the forged versions
of belt buckles, candlesticks, doorknockers,
and bracelets joined their clay precedents on
the display table.
Encouraged by their early successes, the
class members graduated to more complex
items throughout the week, each time stepping
their way through the now familiar design
process before turning to the forges. To add to
the initial collection, a very industrious group
turned out a remarkable display of clocks,
vases, bowls, pendants, folding knives, wine
racks, and even a unique clinging vine lamp
holder for a lightpost. All participants declared
that this different approach to design freed
them to indulge their creative thoughts. They
felt inspired to investigate more diverse projects without the initial constraint of inexperience, and were looking forward to building
their technical knowledge along the way.

Instructor Doug Newell and striker Mathew Candy at the Demonstration Day, photo by Graham Moyses.

Videos from ABANA

The week’s activities were not only centered

Doug's swage tool, photo by Graham Moyses.
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ARound & About

A child sifting – one of the hands-on activities at Repair Days.

Close-up of Doug's swage tool, photo by Graham Moyses.

He… had an
intriguing video
of a Czech
blacksmith
shop from the
1940s, where
the equipment
was driven by a
water wheel.
16
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around the forge and anvil. The tools were
willingly surrendered on Wednesday night in
favor of viewing some videos on loan from
the ABANA Library. The support of ABANA
in allowing the videos to make the trip to
Australia is very much appreciated, as Aussie
members are a little too remote to be able to
comply with the regular borrowing period.
Pizzas and cold beer were the accompaniment
for "The Work of Manfred Bredohl" video, an
exhibition of the legacy of work left by this
German master smith. This was followed by
the "Tom Joyce Demonstration and Lecture"
video, an interesting insight from the man
himself into his own progression as an artistblacksmith and his work that is now so well
known across the USA. Having spent time with
both these smiths in the past, Doug was able
to add his own anecdotes to the commentary.
He also had an intriguing video of a Czech
blacksmith shop from the 1940s, where the
equipment was driven by a water wheel. It

was fascinating to see what could be achieved
with old-fashioned inventiveness.
A Friday night sojourn to the local hotel for
supper and slides marked the close of another
successful Hot Iron Muster. Throughout his
career Doug has built up a diverse collection
of work, from public art to architectural installations and many and varied private commissions. The photographic slides and colorful
commentary of his work and travels made for
a relaxing evening, enabling us to review the
week’s achievements and to say farewell to
a new friend made through the far-reaching
network of blacksmithing devotees.
Footnote: Alan Ball is always keen to talk
to smiths interested in visiting Australia as
guest instructor for Hot Iron Muster. Email
smithy@villagesmith.com.au or phone 61-755468211. &

Doug Hendricks receiving the Alex Bealer Award just before Saturday night’s auction.

Repair Days 2004
at the Metal Museum
Memphis, Tennessee
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lacksmiths at Stone County Ironworks
have risen to the challenge of creating
a new vintage style for furnishings and
accessories, drawing upon their years of experience at the forge. The new Vineyard Collection
features abundant, well-tended vines that seem
to promise the exquisite taste of fine wine in
good company. Tendrils wrap around twisting,
leafy vines as nature intended. Also introduced
in 2004, the Pine Collection mimics the texture of
pine branches, with added pinecones and needles
in the production of barstools, tables, beds, bath
hardware, mirrors, candleholders, and other pieces.
Iron furnishings this realistic can only be produced
by artisans close to nature and in full control of their
medium. Both collections are heavily textured and
have finishes unique to that collection, generally,
areas of black relief with highlights of brown.
David McCain, Shawn Ellis, and Shane Bailey are three of
several blacksmiths making customized pieces at SCI. Developing
new motifs for furniture sold throughout the U.S. has fallen upon
the shoulders of these experienced and creative smiths. David,
also known as Tiny, recently forged an eagle for a new flagpole
in front of the manufacturing facility (see page 21), drawing on
his experience in creating sculptural wildlife pieces. "It’s like
working in hot clay," he says. "You mold it to the shape you
want." Shane Bailey works only on custom pieces, including
providing the quotes and finishing the design process, while
turning someone’s dream into reality.
Shawn Ellis is the production foreman, a member of
ABANA and the American Bladesmith Society. He compares Stone County’s blacksmithing efforts to the American Bladesmith Society’s mission of returning traditional
forging techniques to the forefront and epitome of excellence in bladesmithing. "We forge our products with a
traditional flair, and hope we help preserve and bring
back the art of forging. We build all our own gasfired forges. There are three four-man forges and
one that is 7 1/2 feet long." Other tools include 25
anvils, five air hammers, two 50-lb. and 16 25-lb.
Little Giant trip hammers.
Finishes are hand-applied with meticulous
care. More
than one color and layer of paint is needed
to
create
the visual effects of the Pine and Vineyard
Collections.

Vineyard Barstools 30" (to
seat, Redbone Leather)
- 17"w x 17"d x 44"h
– Vineyard Collection finish - mild steel

Pine Queen Bed - HB 60"h - FB 30.5"h – Pine Collection finish - mild steel

Stone County Ironworks
America’s Blacksmith Shop™, Mountain View,
Arkansas
|
18
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David McCain forged
this eagle for a new
flagpole in front of the
manufacturing facility,
drawing on his experience in creating sculptural wildlife pieces.

Pine Barstool 25" (to the seat) 17"w x 17"d x 39"h, shown with Distressed Pine
Seat (seat options include wood, leather or cloth options) – Pine Collection finish
- mild steel

Pine Bar Table 36" - 30"w x 30"d x 36h - with Distressed Pine top (options
include copper & Honey Pine) Pine Collection finish – mild steel

Available for their entire production, 12 premium finishes are offered
besides their standard Natural Black. Dappling, burnishing, these
effects cannot be created with only a spray gun, but by experienced
hands with years of tenure, illustrated by the many colors of their
metallic rainbow.
Stone County Ironworks was started in an old gas station about
1979. Through an apprenticeship program at the Ozark Folk Center in
Mountain View, an Arkansas State Park dedicated to preserving Ozark
traditional culture, experienced local blacksmiths handed down the
hand-forging skills needed. Demonstrating traditional blacksmithing
at the Ozark Folk Center for tourists was part of the apprenticeship,
combined with direct sales.
Early marketing for Stone County Ironworks was at craft shows.
By 1984, wholesale accounts were more the focus of sales, with
nine employees. A 5000 square-foot building was erected with the
financial assistance of local governmental officials, who were seeking to create employment opportunities in the county. In 1989 the
first Furniture Collection was showcased at an Interior Design trade
show, and after rave reviews, was featured in the 1990 catalog. By

then, 33,000 square feet of production and office space and over 100
employees handled 3000 wholesale accounts. A showroom and outlet
store opened on the square in downtown Mountain View in a stone
store which is on the National Historic Register. In the December
1990 issue of Inc. magazine, Stone County Ironworks was rated
#252 on the annual list of the 500 fastest-growing privately held
companies in the nation.
In September, 2003 local business leader, Paul Balentine, became a
partner and brought his production and business expertise to the new
corporation, Metal Creations, Inc. The Pine Collection, Vineyard Collection, and Forest Hill Designer Series are new product lines created
under the new management, as the spark of excitement and pride in
workmanship is rekindled at Stone County Ironworks among the 60
employees. Nearly 2000 wholesale accounts are currently in all 50
states and include design firms and retailers. Manufacturers’ reps
are also a part of the marketing structure of the company, as well as
wholesale shows in High Point, North Carolina, New York, Denver,
and Dallas. A catalog of all Stone County Ironworks products can
be seen at www.stoneiron.com. &

20
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Vineyard Oval Bar Table
- 47"w x 38"d x 40"h
– Vineyard Collection finish,
glass top, blasted, nipped
edge - mild steel
Vineyard Table Lamp
(shade sold separately) 8"w x 8"d x
25.5"h – Vineyard
Collection finish mild steel
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THE PENDANT PROJECT
ABANA Conference 2004, Richmond, Kentucky

By Al Butlak,
New York State Designer Blacksmiths Affiliate

W

Arizona Artists Blacksmith
Association's flag and stand,
third-place winner.

Michigan Artist Blacksmiths
Association's pendant stand
on right. Niagara Forge's flag
to its left.

hen passing by Keen Johnson Hall at the
ABANA Conference, one could see where
a small group of affiliates had responded
to the request of the New York State Designer Blacksmiths affiliate to design and build a pendant, or
flag, and stand to represent their affiliate group.
It was interesting to see the variations of designs
that appeared from the guidelines that were set.
Although the response was only ten percent, the
attending members showed great interest in the
project, viewing and photographing the pendants
at every opportunity.
The following email was received by the New York
State Designer Blacksmiths group from Conference
Chairman Dave Koenig, who wrote: "Thank you and
the whole New York group for leading the Pendant
Project for the 2004 Conference. It was interesting
to see how people responded to the project. Several
times I saw pictures being taken when I passed by the
Keen Johnson Hall. You also set a standard with the
judging. This will hopefully motivate other affiliates
to join any Seattle display of pendants. The Pendant
Project is a unique way for affiliates to say something
about their particular organization and how they
view the art and craft of blacksmithing."
The flags were gathered for judging in the main
square of the campus, and they really made a spectacular show. The judges really had a difficult time
making their choices, but we persevered and prizes
were awarded. I was honored to be the one to award
those ribbons to the winning entries. Saltfork Craftsmen of Oklahoma won first place for their unique flag
stand design. Western Reserve Artist Blacksmiths of

Ohio came in second with their unusual harp design,
followed third by the Arizona Artist Blacksmiths with
their neat-looking blacksmith on top of their pendant
stand. All three groups took ribbons for both stands
and pendants respectively. The ABANA pendant and
stand were not judged, and were donated to ABANA
by the N.Y. State Designer Blacksmiths so the national
wouldn’t be left out.
Our sincere thanks to 2004 Conference Chairman
Dave Koenig, ABANA President Don Kemper, Central
Office Coordinator LeeAnn Mitchell, and our past
president of NYSDB, Chuck Canterbury, for making
the Pendant Project possible.
As a result of all this, I was selected to be the chairman of the next pendant project and the NYSDB will
host the project at the Seattle Conference, Seattle,
Washington, in 2006, which I am happy to accept.
A word to ABANA affiliates, be thinking about what
your pendant and stand for the 2006 Seattle Conference should look like, while you still have plenty of
time to plan for it. Hope to see even more of you
participate then, and thank you to all the affiliates
who took the time to enter their pendants and stands
this time. For more information, contact me at New
York State Designer Blacksmiths, 1351 Walden Ave.,
Buffalo, NY 14211. E-mail me at: butlak1@ mindspring.com. See our web site: www.nysdb.org. &
Editor’s Note: Other entries not clearly shown are:
Blacksmith Association of Missouri, Pittsburgh Area
Blacksmiths, Northern Ohio Blacksmiths, Alabama
Forge Council and Western Reserve Artist Blacksmiths.

Saltfork
Craftsmen of
Oklahoma won
first place for
their unique flag
stand design.
Western Reserve
Artist Blacksmiths
of Ohio came in
second with their
unusual harp
design, followed
third by the
Arizona Artist
Blacksmiths
with their
neat-looking
blacksmith on top

Pendant
stand crafted
by Saltfork
Craftsmen,
Oklahoma
affiliate.
First-place
winner.
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of their pendant
stand.
Pendant of the New York State Designer Blacksmiths, the official
ABANA pendant, and Niagara Forge.

Pendants lined up in Keen Johnson Hall, ready for judging.
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A B A N A

C o n f e r e nc e

Toby Hickman. “Five Postcards”
Noah Kirby. Concept Model for “True To Direction”
Theodore Hinman. Menorah

Steven Bondi. 20" x 12",
steel, wood base.

Will Hightower.
Flower, 14” long

Steven Bondi.
20" x 12", steel,
slate base.

24
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A B A N A

C o n f e r e nc e

Eric Ryser. Plate #1 (green) and Plate #2

LeeAnn Mitchell, Elizabeth Brim, Jim Buonaccorsi, April
Franklin, P.M. Goulding, Gary Noffke, “After Urn For
Rocket,” 21”x 10”

Ben Cowden. Lamp, 7” x 10”

Bob Montgomery. Wreath,
26” diameter
Bob Compton.
“Nicotina Fe”,
18” x 9”
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ABANA Conference
Gallery

John Rennick and Rob Young. Mokumé ring

Photo by Karen Wright of Wright Photography

A 17th-Century
Traveler’s Chest
By Pat McCarty, Washington, Missouri

David Edwards, Ken Johnson, Betty Edwards.
“Choices.” Brass, copper, mild steel, bronze
Rick Jay. “Grapevine Table”, 32” x 13”

T

his chest is #30 in a series that I make and donate to BAM and
ABANA. The chests are auctioned or placed in the Iron-in-theHat drawing. This particular chest is a copy of a 17th-century
traveler’s chest. Its round shape allows it to be carried under a person’s
arm. The chest looks like a coopered barrel, but is actually a square box
carved to look round. Chest #30 was auctioned off at the 2004 ABANA
Conference in Richmond, Kentucky, to Lee Liles.

Dimensions: 11" in diameter, 24" long. The woodwork was finished by
me. Walnut was used: 3" x 6" timber, 6' long, Danish oil finish. Material
used for lock, braces and metal handles: mild steel.
Dr. Iron’s finish was applied on the metal handles when they were
hot. (Dr. Iron is Doug Hendrickson, the blacksmith who came up with
the formula.) &

Some facts about the chest:
28
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Showcase

Cat Tail Railing
Rick Korinek, Framingham, Massachusetts

T

he clients had just built a log home in the northwoods
of Wisconsin when they contacted Rick Korinek to
design and produce an indoor railing. Rick chose
cattails with a heron perched at the top of the stairs. The
organic shape of the plants provides a contrast to the strong
horizontal lines of the home's interior and reflects the natural
surroundings of their lake home.
Designed to look random, it is a very deliberate layout.
The railing conforms to the 5" pass-through restriction.
Many of the leaves are twisted and turned to fit under the
4" wood handrail. This assures they do not catch on the
user's clothing and gives the plants a natural look.
Korinek took measurements and studied cattails in the
wild around the home. He constructed wood forms, which
defined the shape of each of the five panels created by the
wood rails. He went back to his shop in the Boston area
where he spent four months forging the cat tails and the
heron before bringing them back to Wisconsin. Installation
and finishing took two weeks. &
Rick Korinek

Detail of heron on
upper railing.
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withLucian Avery
By Rob Edwards

L

ucian designs and forges Early American hardware and one-of-a-kind functional pieces. Over the past 12 years,
most of his pieces have been commissioned
for private residences. He has also done work
for museums and historic restoration projects.
Lucian sees blacksmithing as a living art and
his interest is in creating pieces that bring
human warmth into contemporary life.

While he has gleaned bits and pieces of
the craft from many sources -- old-time local
smiths, other contemporary smiths, books,
and a few classes -- most of his learning has
been through hands-on work and experimentation in his own studio.

Lucian was born in 1972 in Carmel, California, and moved to Vermont in 1979 with his
parents. In 1992 Lucian was drawn to blacksmithing with the hope of making tools for
gardening and woodworking, but was soon
captivated by the blacksmithing itself.
He has been a Master Artist in the Vermont Folklife Center apprenticeship program
for the last three years. He has also taught
blacksmithing at the Shelburne Museum and
is a founding member of the Green Mountain
Blacksmiths' Association.

LUCIAN: I did go to the John C. Campbell
Folk School and took two classes. One was
Jim Batson’s class on making knives. It
was very good because it helped me learn
to make tools–hardening and tempering
and basic metallurgy. After a few years
I went to another one with George Dixon
on chasing, chiseling, and repoussé, which
gave me a good idea of detail work. But
mostly, I’ve learned from making mistakes,
and some from books and from visiting
old-time blacksmiths around here.

Photos by Charley Freiberg

Large butterfly hinges. 3 1/4" x 2 5/8". Finish is mild steel, beeswax, turpentine and linseed oil.
Small butterfly hinges 2 1/4" x 1 3/4". Mild steel, beeswax, turpentine and
linseed oil finish.
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RING: What classes did you attend that were
helpful to you?

		
Basically I have a small shop. It’s a two-car
garage that I converted into a blacksmith shop.
I raised the ceiling up to ten feet, which is a vast
improvement over a seven- or eight-foot one. I
have a coal and a gas forge and a Dupont modelA mechanical power hammer - about 75-pounds.
I also have a Kinyon-style modified air hammer
that I made a few years ago. The shop is 24' x 24',
cement floor, a rather low tech, basic blacksmith
workplace. I have a couple of small welders as
well as a good 4' x 8' layout bench, which is great.
My latest acquisition is a Kidder press, which is
very versatile.
RING: So blacksmithing is basically how you make
your living?
LUCIAN: Yes, I do it full time.
RING: What’s the secret to being a full-time blacksmith in rural Vermont and still feeding yourself?
LUCIAN: Well, for me I think a lot of it was diversity
and I started when I was quite young so I didn’t
have to make much money to get by, and didn’t
have a lot of responsibilities back then. I do pretty
much whatever work comes to me, as long as it
is blacksmithing. If there aren’t people knocking
on the door then I make things that I am interested in on speculation or organize classes. I do
quite a few blacksmith lessons and classes. I also
do ornamental custom work like gates, fireplace
tools, chandeliers, custom hardware, and a little
sculptural-type work. And I also have a small
production line of some household items. Lately
I’ve started to do more of the Early American
Colonial -style hardware. This includes butterfly
hinges, strap hinges, and "H" and "L" hinges. I
have some slide bolts and many types of latches
like exterior thumb latches -- Norfolk and Suffolk latches.

Arrow latch 13" x 4", mild
steel. Beeswax, turpentine and
linseed oil finish.

different shows and markets in the area.

RING: How do you market those?

RING: Tell us about the Early American hardware.
Why such a deep interest in that? Is it the locale,
the possibility of marketing it, or is it something
that you’re simply fascinated with?

LUCIAN: This is a rather new thing for me; I spent
last winter working on the actual pieces themselves
and the tooling. Then last spring I had photos
taken and had them added to my web site. I also
had a paper catalog made up and postcards for
mailing. In addition, I have a display that I’m in
the middle of getting ready right now that I hope
to take with me to architects and possibly take to

LUCIAN: It’s a little bit of all those. Here I am on
the East Coast, and I do think it’s sort of an East
Coast thing, where the colonies were located. But
it’s also very functional and it’s something that
people touch; I like when people can touch my
work and use it on a daily basis. I also really like
detail work– work that, as you get closer and closer
to it, more details show up. The small tenons and
Winter 2005 | Anvil’s Ring
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withLucian Avery

the holes you have to make, and the little decorative details–I like all that very much. That’s what
drew me to it. And this is just a niche which is
small enough that a one-person business, could
possibly make something of it. But we’ll see.
RING: You also mentioned you’ve done some teaching. And that’s all part of being diversified.
LUCIAN: Yes, and it’s also something I feel very
strongly about. Part of why I really got into blacksmithing and am absorbed by it is because it’s
uncommon. I think it’s one of these skills that
could be in danger of being lost. I know it is in
a renaissance period right now, but it is still relatively uncommon in the general population for
someone to be a skilled blacksmith. So for me,
preserving the art and having people interested
in it, and knowing that it exists, is important.
Another thing I like about teaching is that I’m a
one-person business right now so I spend all my
time in the shop by myself. It’s fun for me to get
out and share the things that I’m really excited
about with others, show them things, and get them
jazzed about blacksmithing.
RING: Where do you teach?
LUCIAN: I do classes at my shop and teach lessons. I’ve taught at the Shelburne Museum here
in Vermont and also at the New England School
of Metalwork in Auburn, Maine, and various other
shops around the area, doing different kinds of
workshops.
RING: Give us some information about your web
site.

Spear latch. 8 1/4" x 2 1/4". Mild steel,
beeswax, turpentine and linseed oil finish.
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LUCIAN: I’ve had a web site for a few years now.
My first site just had custom work on it, so it
was kind of like a cyberspace brochure. It worked
out well; if people called me with an inquiry, I
could direct them there instead of sending them
pictures. That way they could see a broad range
of my work – maybe even things they weren’t
looking for initially. For custom work this was
great because people could really see my style and
I think it helped them decide on their own whether
it would work for me to design their piece. Then,
when I decided to expand the site, I had professional pictures taken of some of my work. I added
the catalog to my web site. The web site address
is www.lucianaveryblacksmith.com.

RING: You also have some unique video clips on
your site.
LUCIAN: Yes a blacksmithing friend, Chris Caswell, helped me with it. They’re basic techniques:
drawing out, upsetting, hot-punching, hot-splitting, forge welding–it’s a close up of what’s happening to the metal as I’m shaping it. I haven’t
had an opportunity to do any notation with the
video clips, which I hope to do shortly. It shows
the basics—short videos that we kept under 10
megabytes. I edited out the sound just to keep them
small so people with dial-up can access them.
RING: Where do you think you’re going to go with
blacksmithing?
LUCIAN: My plan is to expand the Early American
hardware portion of my business and hopefully
have more items on hand. It took me so long to
get the web site up and running that I fell behind
on my custom work. So I’m up to my ears trying
to get that done. Fall is always a busy time for me.
In the winter we kind of hibernate up here in the
cold country and things slow down, so hopefully
I’ll be able to have a good inventory of the items
I have on my web site. Next year I can work off
that inventory and do more promotion work. From
a creative point of view, I always have more ideas
than I can possibly find time for.
RING: If you were to give advice to someone who
wanted to become a blacksmith, what suggestions
would you have?
LUCIAN: What I would say to him or her is that if
you’re going to take blacksmith lessons or go to
classes and you are really serious about learning,
you need to get a setup at home or somewhere
close by where you can actually work on your
blacksmithing projects on a regular basis. It’s
just like any other skill – you have to do it on
a regular basis to get better at it. So that would
be my first piece of advice. Even if one’s equipment and place of work is somewhat crude, it’s
okay. I think people often over-emphasize the
equipment aspect of it. At its core, blacksmithing
really doesn’t require much. You need a hammer,
an anvil, a forge, some tongs, some steel, safety
goggles and some fuel for the fire, and you’re up
and running. You don’t even need a shop; if that’s
not possible, you can use your front yard if you

Fleur de lis Norfolk latch. 7" x 1 1/2". Mild steel.
Beeswax, turpentine and linseed oil finish.
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Hand-Forged
Chess Set
By Lucian Avery

T

his chess set and table were built in the winter of 2004. It
was the brainchild of one of my imaginative customers,
Ken Mills. He does landscape design and in the summer of
2003 talked me into making a chess table stand for a park he was
volunteering to fix up in Burlington, Vermont. It was great fun
and we both liked the result. So last winter we decided to make
another one, just for fun and possibly to sell. This time it would
have to be mobile, and I would make the chess pieces. Ken again
designed the glass chess board. It consists of three layers, the
top one is 1/4-inch thick clear glass with a sandblasted checker
pattern. The middle layer consists of squares of stained glass and
the bottom is another piece of 1/4-inch clear glass. The clear glass
plates have holes in the corners so I could bolt the whole thing
to the table base with rubber washers in between.
After Ken delivered the glass, I designed and made the table. I
made the top round so there was room to rivet the legs on and a
place for taken pieces. It stands 29 inches high and the top is 22
inches in diameter. My favorite part was forging the chess pieces.
I made a spring die for my power hammer to forge the pawns
-- all the others were forged freehand. All iron was finished with
an oil/wax finish, the white pieces were pickled first.
This was a great interlude between my other projects last winter
-- lots of Early American door hardware. &

My favorite part was forging the
chess pieces. I made a spring die
for my power hammer to forge
the pawns -- all the others were
forged freehand.

John Barron, Georgetown,
California
Cross entitled "Remember
me." 24" x 34". Forged
and fabricated mild steel.
Solvent dye finish. Photo
by Phil Manning.

David Kayne, Candler North Carolina. Grape
cluster door handle, 16” long, forged steel.
Finish - Earthtone as base by Rustoleum, as
well as Gilders paste

Ira Wiesenfeld, Tucson, Arizona
Wall-hung clothes rack mounted on rough mesquite board. 52" x 14".

David Cornett and Jenn Moye, Pine Mountain
Forge, Pine Mountain, Georgia. Commissioned
piece, 67" x 44". Forged and fabricated steel.
Matching back gate. Photograph by Jenn Moye.

Hammerhead shark.
40"l x 20"w x 15"h.

Mako shark. 42" x 22"
x 18". Made from
stainless steel pipe.
Steel-brushed to create
a rust finish.

All sharks by Jack Duckworth, Waldorf, Maryland

38

Winter 2005 | Anvil’s Ring

Great White shark. Polished stainless steel. 25" at girth x 49"l.
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Profile

The finished work, installed.

Anatomy of a Project
By Robert Walsh,
Pepin, Wisconsin

Last year Keith Johnson, Roger
Loyson and I received a very
nice commission. It came from
a wonderful couple who were
building a very fine home.
The commission had many
components:
40
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Receiving the commission
- The client found us through
my web page, www.robertwalsh.
com.
Establishing the artwork
- During this stage of the process, in the past I have tried
to be observant visually of the
environment while at the same
time be a good listener. I would
then try to put the gathered
information into a tangible art
form (gate or railing). With this
commission, however, after both
listening and observing, I left a
copy of Dona Z. Meilach’s book,
Architectural Ironwork with the

homeowners. I found this book
to be an invaluable tool. Upon
my next visit, the homeowners
had tagged several pages. We
then discussed: Could we apply
some of the feel of this photograph over here, with some of
the feel of this photograph over
there? I then responded to these
design leads by mixing in the
skills in which our business is
strongest, and then fine-tuning
the whole mix with what would
be appropriate inside the home.
The design process went very
smoothly and in retrospect, I
would recommend that if you

are in need of routinely identifying design directions, you and
your prospective clients may find
Dona Meilach’s book to be highly
valuable. I’m not suggesting plagiarizing, but instead, identifying design directions efficiently.
Create your own artwork--you
owe it to yourself and your client to be original. Drawing #1 is
the initial concept sketch. Drawing #2 is the sloppy mechanical
drawing that is to scale. Drawing
#3 is the finished presentation
tracing.
Making the sale - Sales were
once a huge problem for me, but
now have become interesting in
an academic sort of way. The
change took place after taking
a class from my business guru
and fellow blacksmith friend,
Peter Stanaitis. In his class, Peter
addressed developing an N.O.A
.
N.O.A. stands for Negative
Objection Analysis. Does this
sound corporate? Well, it is,
but it’s also good logical sense.
What an N.O.A. boils down to is
this: When you are either making
a sales presentation or receiving
one, the person not talking is usually thinking about the downside
of the situation. In the case of
architectural ironwork, it is usually two things. One, they cannot
get the product as quickly as they
would like, and two, it is costing
more money than they wanted
to spend. Sound familiar? These
are the negative objections our
analysis comes up with (for this
given situation).
The way to get around these
issues is as follows:
Overnight delivery? On the
first visit, I present lots of visuals and samples. On that visit I
also explain that what is simply
going to have to be done is for
temporary railings to be put in
place so they can receive their
certificate of occupancy and
move into the new home. The
builder usually installs these and
then deducts from the price of the

#1 Evolution of the gate through drawings

#2 Evolution of the gate through drawings

#3 - Finished presentation tracing
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Profile

The installation with the hoist. Roger Loyson, left, Keith Johnson is behind the post, and Peter Stanaitis is running the hoist.

Keith is one of those quiet,
mild-mannered blacksmiths
who somehow makes fabulous
objects magically appear on
the face of his anvil.

Detail of Keith Johnson’s work on the railing.
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home the costs of the original
railings planned. One by one,
over the course of the next year,
we then replace the temporary
railings with hand-forged iron.
This delay is always a big pill to
swallow, but once it is behind
us, the next steps in the process
can be fun.
The second N.O.A. is the cost.
This also has to be dealt with
right off the bat. We do this by
not kidding ourselves about what
is appropriate for a given home.
Market yourself to really fine
homes and upscale homeowners
and the sale becomes a matter
of fact, because the product is
appropriate. Don’t kid yourself
by trying to sell fine iron to the
average development homeowner. As nice as the people are, it’s
just not an economic match.
Templates vs. measurements
- Once the project has been sold,
it is time to measure up the site.
Over the years, I have made
countless errors measuring. I
switched to 1" x 6" storyboards
which, with the aid of a battery-powered skill saw and battery-powered screw gun (drill),
I make on site. This process is
what Francis Whitaker describes
in his Blacksmith’s Cookbook.
In addition to using this process
on stairs, I use it on straight-run
openings as per the illustrated
railing. With storyboards, our
error rate has dropped to less
than 1%.
Samples - With the concept on
paper and storyboards in hand, if
needed, I make samples of anything I am in question about.
These samples are usually shown
to the client and are given to
production.
Production - At this point, Keith
Johnson takes over. Keith disappears into his shop and with
the aid of his pneumatic hammer, soon thereafter appears with
the finished metalwork. Keith is
one of those quiet, mild-man-

nered blacksmiths who somehow
make fabulous objects magically
appear on the face of his anvil.
See photos on these two pages.
Applied finish - At this point
in the process, the metalwork
goes to the shop of Roger Loyson. Roger is a metalsmith who
has spent many years restoring
vintage cars. As such, Roger is
a master painter/ finisher. Roger
does his thing and he does it
well.
Installation - See photo page 42,
the installation. Notice on the
left, the yellow rag above the railing. What Roger has done here is
attach a battery-powered winch
on the end of a cherry picker,
used for removing motors from
cars. This picker easily breaks
down into elements which they
carried up onto the second floor.
Then, after simple assembly, the
picker was wheeled up to the edge
of the balcony, the arm (with a
welded extension) hanging over
the edge. They then simply lowered the hook, connected it to the
railing and zip, the railing was
up to the correct height. Then
the picker was rolled backwards
(it was on boards) and the railing
was in place.
This was such a successful
team effort.
The homeowners were patient and were also
excellent communicators. They
make good decisions, and made
them swiftly. Keith, Roger and
Peter were great to work with.
This was one commission where,
for us, there was truly joy in the
journey. &

Keith Johnson’s magic (construction done in shop)

Keith Johnson’s work
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NC Whisper Low Boy
• Rapid recovery time for
quick turn-around
• Ideal for knife makers
and smithing procedures
•Uses 4 - 6 lbs of propane
per hour

• Three-burner forge
• Low profile/Open end ports
• 3"H x 9"D x 12"W Firebox
• 2" x 3" Bar stock ports
• Weight = 60 lbs.

Gas-Fired Blacksmith Forges
• Exclusive, high-efficiency burners • Uniform Heat... Self-regulating to 2350˚
• Quick recovery... heats and reheats metal very quickly
• Flexible...rear bar stock door allows heating sections of bar stock (optional on some models)
• Fuel of choice...comes fitted for propane but may be configured for natural gas
• Transportable...light weight and quick cooling • Push-button ignition
• Hose, gauge and regulator included • No blower required
• Quality assured...we stand behind our products
Opening day at 1750/1761 smithy, June 15, 2004.

&Sparking&
a
Dream:
1750/1761 Smithy Opens in Bethlehem, Pennsylvania
By Myra Saturen

A

nvils ringing, sparks flying, and a
blacksmith intent on his work take
captivated onlookers on a journey back
in time. In Bethlehem, Pennsylvania’s Historic
District, the newly reconstructed 1750/1761
Smithy lets visitors enjoy what is a rare scenario for us today, but was an everyday sight
more than two centuries ago.
Commissioned by Historic Bethlehem Partnership (HBP), an affiliate of the Smithsonian
Institution, the rebuilt smithy stands on its
original site, at the crest of a hill overlooking
the Colonial Industrial Quarter. The smithy
was one of the most important of more than
35 industries, including a waterworks, tannery
and mills, that supported the community’s early
Moravian settlers. In this 2 1/2 -story structure,
blacksmiths, locksmiths, nailsmiths, tinsmiths
44
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and gunsmiths crafted a fledgling community’s essentials—hardware, mill and agricultural
machinery, wagon components, household
items and more. The crankshaft for the 1762
Waterworks, the first municipal pumped water
system, took shape on the smithy’s anvils.
Horseshoes rolled off the forges, including a
set for the mount of an illustrious Bethlehem
visitor, Benjamin Franklin!
With the nineteenth century, however, various economic changes nudged the smithy into
decline. By 1820 the last smith had moved out
and the structure was converted to a residence.
In the 1930s, the building met with the wrecker’s
ball.
Vanished from sight, the smithy nevertheless
lived on in the memories of many Bethlehem
citizens. In the 1960s, Bethlehem residents
began to discuss rebuilding the smithy on its
original foundations, sparking a dream that

persisted for four decades. In 2002, a successful
capital campaign finally provided the funding
to realize this tenacious dream.
Historic Bethlehem Partnership engaged
David Scott Parker Architects of Bethlehem to
reconstruct the smithy with meticulous fidelity to its original appearance and on its original site. Guided by exhaustive archaeological
and archival research, the architects uncovered
extensive primary source information. Their
detective work revealed, among many other
things, a portion of the smithy’s original foundations, about four feet below grade level at the
foot of Bethlehem’s busy Main Street.
The next challenge was to find stones matching, as closely as possible, those comprising
the original smithy. Old maps identified quarries in Bethlehem as sources of the original
stones, but these quarries had closed long ago.
Fortuitously, a close match for these original

NC Whisper Daddy
Model #2
• Three-burner forge
• 6"H x 9"D x 12"W Firebox
• 2" x 3" Rear bar stock door
• 3" x 4" opening in door
• Also available with open
end port

• This unit works well for
production of larger
objects or when a large
number of small parts need
to be heated at one time.

NC Tool Company, Inc.
6133 Hunt Road
Pleasant Garden, NC 27313
1-800-446-6498
Visit our web site at: www.nctoolco.com
Write or call for a free catalog
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45

stones was found in the limestones
of an about-to-be-demolished barn
in nearby Nazareth, Pennsylvania.
The sight of these beautiful stones,
laid one-by-one by skilled masons,
soon became part of the Bethlehem
landscape, as passersby watched the
smithy erected over a period of 14
months. Interior work on the building
followed, and it was furnished with
workbenches, tools and tool racks
based on inventories in the Moravian archives. HBP staff member Kyle
Datesman hand-crafted the smithy’s
300-pound, 6 x 3-foot leather bellows.
Red roof tiles, modeled on period tiles
found in Bethlehem, topped the structure.
Two forges, fashioned after 19thcentury Germanic forges found in
period lithographs, completed the
project.
In a city passionate about preserving its history, the 1750/1761 Smithy
plays a singular role. It is one of the
most exciting sights in the city. But
what is there about a smithy that so
excites visitors?

"Blacksmith demonstrations are
very appealing to people," says Karen
Huetter, HBP Director of Educational Services. "I believe that there is
something magical, if you will, about
watching a craftsperson use fire and
human power to ‘tame’ iron and create something useful and necessary
for everyday life like a nail, a hinge,
a horseshoe, or a knife blade."
Tom Turtzo, the head blacksmith
for the new smithy and a descendent
of smiths on both sides of his family,
agrees:
"People are drawn to an open
fire like moths to a flame. They are
spellbound. It is almost primal, an
ancient memory being reawakened,"
he says.
In addition to its intrinsic fascination, the new smithy enhances people’s lives in many other ways.
"Having a working smith makes
the Colonial Industrial Quarter come
alive in ways that words cannot,"
says Karen Huetter. "As interpreters of this unique concentration of
pre-industrial revolution technology,

Kyle Datesman, Historic Bethlehem staff member, with one of the three
bellows he hand made for the 1750/1761 smithy in Bethlehem, PA.

Smiths Tom Turtzo and Bob Chattin working at the historic smithy.

words are usually all that we have to
excite visitors about a place that had
many more buildings and was busy,
dirty and noisy in the 18th century.
The Colonial Industrial Quarter is far
too pristine today! Now we can hear
the sounds, feel the heat, and see
the sparks and experience a working world that has been lost to recent
generations. Hopefully, visitors will
have the opportunity to understand
that life was hard 260 years ago and
to sustain it meant having to make
things by hand. And, because Bethlehem ultimately became a steel town,
our blacksmith can help visitors make
that industrial and economic transition from the individual craftsperson
to world-wide producer.
"Having a working smith allows visitors to compare work 260 years ago to
today--was work easier, harder, or just
different? Who worked and in what
capacity--were jobs performed along
gender lines? Hopefully, watching our
smith will enable visitors to appreciate
handwork and creativity and to come
away with an understanding of how

Moravian values played in a role in
this community."
What’s more, Tom Turtzo points out,
a working smithy preserves ancient
techniques that would otherwise be
lost. He cites the art of forge welding, in which metal is heated to high
temperatures, allowing two pieces to
be joined as one piece so that there
is no seam.
"In the twentieth century, we are
going back to the eighteenth," Turtzo
says. "It’s like a phoenix rising, and
that is exciting for a lot of people."
You can share that excitement by
visiting Bethlehem Pennsylvania’s
1750/1761 Smithy.
For information on dates for blacksmithing demonstrations, call 610691-0603 or log onto www.historicbethlehem.org.
Editor’s Note:
Historic Bethlehem Partnership is
seeking items that will make the
1750/1761 even more complete. If
you have Germanic continental anvils,
a swage block, or a cone mandril you
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PATRICK O’TOOLE
Monroeville, Pennsylvania

T

he sign I made is for a businessman in Orlando, Florida. It is all mild steel, with an acrylic
enamel finish and guilder’s paste highlights. It took about 100 hours to complete and will
hang above the main entrance to his property. The sign is 54" x 30".
The flowers are hand-forged and welded together. The letters are plasma cut free-hand and
welded into place. The scroll work is riveted and collared using techniques that I learned from
a seminar by Tal Harris. A friend of mine, Karl Stienmetz, helped me compose the design and
apply the highlights. &

West Dean College runs an inspiring year-round program of short
residential courses in metalworking, including blacksmithing,
enameling, jewelry and silversmithing.

Working with unusual metals
andrew smith
March 11 - March 13 2005
Artist blacksmithing today – developing techniques and ideas
peter parkinson
March 20 - March 25 2005
An introduction to modern ironwork
david tucker
April 01 - April 04 2005
Creative blacksmithing
andrew smith
April 10 - April 15 2005
Making craft hand tools
andrew smith
April 15 - April 17 2005
Structure and decoration in blacksmithing
david tucker
May 01 - May 06 2005
Garden metalwork
peter parkinson
May 08 - May 13 20050 2005
For the full short course details please contact:
West Dean College,
West Dean, Chichester, West Sussex, PO 18 0QZ, UK
T+44 (0)1243 811301 • E Short.courses@westdean.org.uk
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5000 Products...

One of Valentin’s works

3 Locations...

One Goal...

Same Day Shipping.

Valentin Yotkov

Chasing
& Repous-

4600 Sheila St. Commerce, CA 90040
9611 East Interstate 30 Dallas, TX 75228
3131 Washington Blvd. Baltimore, MD 21230

800-542-2379
www.kingmetals.com

with Valentin Yotkov

By Michael L. Richards
This article is dedicated to Valentin Yotkov
in honor of his 25th anniversary as a Master
Silversmith

I

t’s a 4-1/2 hour flight from Phoenix to
New York City, and that is plenty of time to
fret over one’s worthiness in the presence
of Master Silversmith, Valentin Yotkov. As I
board the plane and settle into my seat, I have
this feeling I’d have a better chance shooting a
game of “H-O-R-S-E" against Michael Jordan
than impressing Valentin with my chasing and
repoussé technique on his "intermediate level"
pattern. Lucky for me, Valentin is the nicest
guy in the world, and will offer only words of
encouragement as I chisel ding-marks into my
work. I just hope, when all is said and done, he
invites me back to test on his "advanced level"
pattern. That would be a personal victory—
confirmation by the Master I am worthy.
Valentin Yotkov has a wonderful story that
needs telling. It is a story of an old-world artisan following time-honored traditions in our
modern digital era. However, I’m not writing
50
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One of Valentin’s many famous copper vessels. This
one displays a depiction of St. George, 5 x 6 1/2
inches. Raised copper, chased, patina, beeswax.

Pitch bowl with embedded work-piece

this article to tell Valentin’s story; I couldn’t
do him justice. You can read his forthcoming
book for that.
No, I’m writing to tell you I’m concerned the
very fabric of our society is threatened--not
by domestic acts of terrorism, shortages of flu
vaccine, or trade deficits with Asia--but by
“bad repoussé,” and it must be stopped.
Now don’t get me wrong, I’m not criticizing
my fellow repousseurs, I’m just, in the words
of Robert Frost, “...telling this with a sigh
Somewhere ages and ages hence:
Two roads diverged in a wood, and I—
I took the one less traveled by,
And that has made all the difference."
The ancient Sumerians, the Egyptian goldsmiths that adorned King Tut’s sarcophagus
with depictions of the afterlife, the Greeks, and
other civilizations across the Mediterranean
developed the art of chasing and repoussé.
Clearly the art form had migrated to central
Europe by the Middle Ages, as evidenced by
the artifacts on display in museums across the
world. Today, only a few living artisans know
Winter 2005 | Anvil’s Ring
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An example of Italian scroll chasing

those ways of old, and one has only to visit
Valentin’s website (www.valentinyotkov.com)
to see tangible evidence this native Bulgarian son has an understanding of the art form
rivaled only by the Masters of ancient times.
Is there any wonder why I would travel across
a continent to sit before this man—this link to

our cultural heritage?
My adventures with chasing and repoussé
didn’t begin with Valentin, though. I first studied the work of Samuel Yellin, as any good
blacksmith would do. In fact, George Dixon
(former Head Blacksmith at Samuel Yellin Metalworkers Co.) taught my first class in chasing and repoussé at the Touchstone Center
for Crafts in Farmington, PA. One week with
George and I was hooked. Like any proper
junkie I couldn’t get enough, and started
working thin steel sheet upon my return to
Phoenix.
What I produced was disappointing. Nasty.
I’m talking "throw it in the recycle bin before
anyone sees it" bad. To simply put it, I learned
chasing and repoussé basics, but lacked the
knowledge to apply the methods to create
something aesthetically brilliant. I discovered
chasing and repoussé is not easy. It takes work,
and it takes a fundamental understanding of
perception, proportion, contrast and all those
little elements that comprise fine art.
To salvage any hope of recovery, a quick
Internet search for repoussé classes pointed
me towards Valentin. Upon further investigation, it was clear he must be doing something right if Tiffany & Co. hires him to train

their repousseurs—seems like a pretty strong
endorsement to me.
My first class with Valentin was held at
Metalwerx in Boston. I wasn’t quite sure what
to expect working with pitch, but let me testify before God and witness, I was pleasantly
surprised. Leave it to Valentin to offer a few
tips to prevent a gooey mess. I can’t imagine

Pitch bowl with embedded work-piece

working without pitch now.
One quickly discovers, in taking classes from
Valentin, that this man truly embodies the
art form. Carefully listen as he speaks, and
you can hear the dim multi-phonic tones of
the ancient Masters whispering their secrets
upon his tongue. It’s a magical experience.
Valentin is as much a Master Teacher as he is
a Master repousseur.
Valentin not only teaches the fundamentals
of chasing and repoussé, he offers insight into
the essentials of fine art, which he divined
from his many hours studying museum pieces
as a kid, and his apprenticeships with Master Bulgarian and Italian Silversmiths of this

past century. This priceless information makes
the difference in producing truly outstanding
work. What he teaches is applicable to all
metals, not just gold, silver or copper. For steel
sheet—a heavier hammer, thicker tools, and
lead vs. pitch may be required, but the essence
of good repoussé transcends the medium.
So, to avert the collapse of western civilization, I urge my fellow repousseurs to consider
becoming disciplined in these techniques. I
must be honest, however--learning the art
form from Valentin will destine you to eternal
suffering in the presence of bad chasing and
repoussé. So be warned…
For anyone interested in trying chasing
and repoussé, workshop and class
information can be obtained by
contacting Valentin directly at:
Valentin Yotkov Studio 68 Jay
Street, Suite 501A Brooklyn, New
York, 11201 USA Phone: 718-8528640 email: studio@valentinyotkov.com
Anyway, the westbound flight
from New York City to Phoenix is
nearly five hours. Five hours of
celebration. I did it. I passed. I
This "advanced-level" design is entitled "Mask." Made from copper sheet and donated to the Valentin Yotkov Studio by Nancy
banged out the “intermediate level"
Howes.
pattern, and Valentin invited me

w w w.

“Focusing On Low Tech Tools
For The Blacksmith”

Old World Anvils

Students paying attention at a workshop held at the
Valentin Yotkov Studio in Brooklyn, NY

back to test at the “advanced level". Few things
excite me anymore, but this sure does. I don’t
really know why, but I think it has to do with
not just being confirmed by Valentin, but by
the thousands of years of cultural heritage he
embodies. I guess I find some people’s opinions carry more weight than others. And that
makes all the difference. &

Little Giant
Mayer Bros.

Factory Power Hammer
Replacement Parts

NOW
AVAILABLE:
Crucible S-1
Atha Pneu
3/4”, 5/8”, 1”
2-foot lengths

(www.oldworldanvils.com)

New Presses for
Forging
Hot and Cold Stock
‑24-ton hydraulic presses

www.oldworldanvils.com
OldFive
World
Styles ofAnvils
(www.oldworldanvils.com)

Warehousing & shipment of
Old World Anvils
Merchandise is now
NEW STYLE - 450 lb Habermann
Anvilby:
handled

Anvils 5 lbs. to
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Old World Quality, Manufactured in Europe
Fantastic
Ring Blacksmith
andAnvil
Rebound! Shop
NEW STYLE - 450Postville
lb Habermann
OnePostville
Piece, High
Carbon
- Solid SteelWIAnvils
Old WorldN.
Quality,
Manufactured
in Europe
8126
Road
Blanchardville,
53516
Fantastic Ring and Rebound!
Bob
Bergman
on Shipping
in the US.
One Piece, HighLowest
CarbonCost
- Solid
Steel Anvils
608-527-2494 • fax 608-527-2494
Lowest Cost on Five
Shipping
US. from
Stylesintothe
Choose
Five Styles to Choose from
fromlbs5 lbs to 552 lbs
Weights from 5 Weights
lbs to 552

We can do repairs on any or all
components of your
Little Giant front assembly.
Call for details.
Call or write for new parts list

Little Giant
h. “sid” suedmeier
420 4th corso
nebraska city, NE 68410
402/873-6603
Winter 2005 | Anvil’s Ring

53

The Magic of
Italian
Wrought
Iron:

One Hundred Blacksmiths,
One Thousand Ideas
Edited and compiled by Giuseppe Ciscato
Alinea Editrice, Italy, 2003, English/Italian,
hardcover, 352 pages with over 900 photographs
Reviewed by Rob Edwards
Available from ArtisanIdeas.com,
Decorative Ironwork & Blacksmithing
Books
www.ArtisanIdeas.com
Artisan North America, Inc., 5
05 Kimball Ave., Westfield, NJ 07090
908/232-3755
e-mail: info@ArtisanIdeas.com
This truly is a book of magic ...the magic
of forged iron... Italian style. It is every bit
as good as Giuseppe Ciscatos last book, The

Italian Masters of Wrought Iron,
referred to as the Rolls Royce of wrought
iron books. Arranged alphabetically by subject
(Andirons and Fireplace Irons to Wrought Iron
and Glass), there are 32 categories of wrought

iron work listed in the index. This
makes for quick, easy reference to some
of the finest pieces of contemporary Italian art around today.
As Giuseppe Ciscato so accurately
states in the introduction:
I wanted these pages to be a visual review
of the best Italian blacksmithing art, the
result of several experiences accumulated
by many generations, the use of traditional
methods and also the products of technological innovation.
When you browse this book, you will make
a leap into the past and find yourself in a fairy
tale. It is a multitude of sparkling works, of iron
in the most diverse styles. The sheer number of
elaborate designs, of ideas turned into objects,
means that artist blacksmiths still exist in spite
of whomever predicted the end of art.
The back of the book contains photographs,
addresses and phone numbers of the 100 artists
whose work is so beautifully displayed in the
main body of the book. The pages on which
their work appears are also listed, once again
making for quick, easy reference.

i

Your source…
for Improved
Power Hammer
Productivity & Efficiency
• Remote foot pedals
• Self-locking wedges
• Quick change die conversions
• More hammer-specific
& custom applications.

Lander Tool & Die
18023 Shake Ridge Rd.

5186 Longs Peak Rd #F, Berthoud, CO 80513

209-296-6471
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Educational Opportunities
For additional listings, go to
www.abana.org

February 11 - 14

Botanical Forms with Dereck
Glaser. New England School of
Metalwork, Auburn, ME.
1-888/753-7502. E-mail: dglaser@newenglandschoolofmetalwork.com. See web site: www.
newenglandschoolofmetalwork.
com.

February 18 - 20

Doug Merkel. John C. Campbell
Folk School, Brasstown, NC.
1-800/FOLK-SCH. Web site:
www.folkschool.org.

March 6 - 11

Blacksmithing 101: Build a
Fire, Go from There with Vance
Baker. John C. Campbell Folk
School, Brasstown, NC.
1-800/FOLK-SCH. Web site:
www.folkschool.org.

March 11 - 13

Blacksmithing - Starting with
Fire with Kenneth Thomas. John
C. Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH.
Web site: www.folkschool.org.

Copper Roses and More with
Rick Jay. John C. Campbell Folk
School, Brasstown, NC.
1-800/FOLK-SCH. Web site:
www.folkschool.org.

Design and Technique in Architectural Ironwork with Walt
Hull. John C. Campbell Folk
School, Brasstown, NC.
1-800/FOLK-SCH. Web site:
www.folkschool.org.

Critters with Joe Miller. John C.
Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH.
Web site: www.folkschool.org.

February 20-26

Feb. 27 - March 5

Get it Hot, Hit it Hard with

March 13 - 19

March 18 - 21

Found and Forged: Vessels and
Sculpture with Dereck Glaser.
New England School of Metal-

work, Auburn, ME. 1-888/7537502. E-mail:dglaser@newenglandschoolofmetalwork.com.
See web site: www.newenglandschoolofmetalwork.com.

Forging Fundamentals and Fun
with Greg Price. John C. Campbell Folk School, Brasstown,
NC. 1-800/FOLK-SCH. Web site:
www.folkschool.org.

Damascus Bladesmithing with
Robert Coogan. Appalachian
Center for Craft, Smithville,
TN. 615/597-6801. Contact
Gail Gentry, e-mail: ggentry@
tntech.edu. Web site: tntech.
edu/craftcenter.

Forge Welding with Charley
Orlando. John C. Campbell Folk
School, Brasstown, NC.
1-800/FOLK-SCH. Web site:
www.folkschool.org.

March 19 - 20

March 20 - 26

The Joy of Blacksmithing with
Roberta Elliott. John C. Campbell Folk School, Brasstown,
NC. 1-800/FOLK-SCH. Web site:
www.folkschool.org.

March 21 - 26

Six-day Introduction to
Blacksmithing. Turley Forge
Blacksmithing. Santa Fe, NM.
505/471-8608. E-mail: teeweld@msn.com.

April 3 - 8

April 8 - 10

April 8 - 11

Traditional Joinery of Architectural Ironwork with Dereck
Glaser. New England School of
Metalwork, Auburn, ME.
1-888/753-7502. E-mail:dglaser@newenglandschoolofmetalwork.com. See web site: www.
newenglandschoolofmetalwork.
com.

Web site: www.folkschool.org.

April 16

Finding a Successful Artist
Market with Louis Colombarini.
The instructor will share over
30 years of experience in the
business of art. Gain valuable
information on selling art or
fine craft. Appalachian Center for Craft, Smithville, TN.
615/597-6801. Contact Gail
Gentry, 615/597-6801. E-mail:
ggentry@tntech.edu. Web site:
tntech.edu/craftcenter.

April 16 - 17

town, NC. 1-800/FOLK-SCH.
Web site: www.folkschool.org.

April 22 - 26

English Wheel; Build it, Use
it with Dereck Glaser. New
England School of Metalwork,
Auburn, ME. 1-888/753-7502.
E-mail: dglaser@newenglandschoolofmetalwork.com. See
web site: www.newenglandschoolofmetalwork.com.

April 24 - 29

Quest for Armor with Joe Piela
& Jenna Brocious. John C.
Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH.
Web site: www.folkschool.org.

April 10 - 16

Basic Blacksmithing: The
Wonder Unfolds with Mitchell
Latsch. Appalachian Center for
Craft, Smithville, TN. 615/5976801. Contact Gail Gentry, email: ggentry@tntech.edu. Web
site: tntech.edu/craftcenter.

Traditional Joinery Projects
with Clay Spencer. John C.
Campbell Folk School, Brasstown, NC. 1-800/FOLK-SCH.

April 17 - 23

Basic Helmet with Joe Piela &
Jenna Brocious. John C. Campbell Folk School, Brasstown,
NC. 1-800/FOLK-SCH. Web site:
www.folkschool.org.

Traditional Joinery Projects
with Clay Spencer. John C.
Campbell Folk School, Brass-

Three-week Blacksmithing Class
at Turley Forge Blacksmithing

School. Santa Fe, NM. 505/4718608. E-mail: teeweld@msn.
com.

May 6 - 8

Northeast Blacksmiths Association Blacksmith Meet, Ashokan
campus, Olivebridge, NY. There
will be a main demonstrator
and a hands-on workshop. Contact Tim Neu, 914/657-8333.
For more information, see web
site: http://nba.abana-chapter.
com/ &

April 29 - May 1

May 2 - 20

Winter Workshops
2005
March 18-21 Found and Forged; Vessels and Sculpture

April 8-11 Principals of Joinery in Architectural Ironwork
April 22-26 English Wheel; Build it, Use it

**Summer classes will be posted in February**

56

Winter 2005 | Anvil’s Ring

Winter 2005 | Anvil’s Ring

57

Calendar

Classifieds

February 19 - 20

April 29 - May 1

Winter Workshop featuring Uri Hofi. Marble
Falls, TX. Hosted by Balcones Forge. Larry
Crawford 830/693-1391 or John Crouchet
830/798-3710. See web site: http://balconesforge.org/newsletters/crawford.htm

Northeast Blacksmiths Association bi-annual
meet. Ashokan Field Campus, Olivebridge, NY.
Hands-on workshop and a main demonstrator
will be featured. Contact Tim Neu 914/6578333. For more information see NBA’s web
site: http://nba.abana-chapter.com/

February 27
One-day workshop with Mark Constable,
FWCB, at the forge, demonstrating and
creating a sculptural piece of work. Exeter,
CA. For more information call Sierra Forge
& Fire 559/592-2080. See web site: www.
ForgeandFire.com.

March 12 - 13
11th Annual "Bangin’ on the Bayou with
demonstrator Bob Patrick. Hosted by the
Louisiana Artist Metalsmiths Association.
Beaver Park, Lafayette, LA. Will include a
tailgate area, lunch, an evening auction and
raffle drawing for a box of handmade blacksmith tools. For more information, see web
site: www.lametalsmiths.org. Or contact Jerry
Baker, 337/232-7958, e-mail: jbaker5175@
earthlink.net or David Bernard 337/837-8810,
e-mail: dbaarch@bellsouth.net.

April 21 - 24
California Blacksmith Association Spring
Conference, Petaluma, CA, with demonstrators Joe Anderson, Kirk McNeill, Brent Bailey,
David Tiura, Elizabeth Brim, Phil Baldwin,
Jack DaSilva, Greg Eng and John Medwedeff.
Contact Toby Hickman 707/961-1246.

April 30 - May 1
Appalachian Blacksmiths Assn. Annual Spring
Conference with demonstrator Jay Close,
formerly of Colonial Williamsburg blacksmith
forge. Cedar Lakes Park, Ripley, WV. Dave
Allen, 304/624-7248. See web site: appaltree.
net/aba.

May 15 - 17
Northwest Blacksmiths Association Spring
Conference. Benton Co. Fairgrounds, Corvallis,
OR. Contact Jerry Zygmuntowicz 541/9293775, e-mail: debnjerz@comcast.net or Mark
Manley 503/873-8918.

May 21 - 22
Blacksmith Guild of Central Maryland's 17th
Annual Blacksmith Days featuring Luc Fiedler
and Iron Masters Forge. Includes forged iron
auction Sat. evening. The Carroll County Farm
Museum, Westminster, MD. Contact Dick
Smith 301/309-2289, e-mail: mailto:rsmith@
lofstrand.com.

June 3 - 5

Center for Crafts
F a r m i n g t o n , PA

2005 BLACKSMITH INSTRUCTORS
Jymm Hoffman

Ray Rybar

Jody Best

Glenn Horr

Michael Saari

Bob Elliott

John Medwedeff

Kim Thomas

Jerry Hoffmann

Bob Rupert

Nigel Tudor

Located in the beautiful Laurel Highlands of
Southwestern Pennsylvania
Week-long & weekend courses offered
Food & lodging available
For more information call:
1-800-721-0177 or 724-329-1370
www.touchstonecrafts.com

Home of the Hart Moore Blacksmith Museum
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Aug. 30 - Sept. 2
The Maritime Blacksmiths Association is host
for CanIRON V in Annapolis Royal, Nova
Scotia, Canada. Demonstrators are: Fred
Crist (U.S.), Christoph Friedrich (Switzerland),
David James (U.K.), Adrian Legge (U.K.),
John & Becky Little (Canada), Doug Newell
(Canada), Henry Pomfret (U.K.), Clare
Yellin (U.S.), Brad Silberberg (U.S.), Paul &
Heiner Zimmermann(Germany), and Darrell
Markewitz & the Dark Ages Recreation
Company (Canada). Registration information
available at www.caniron.ca. Contact Brad
Allen 905/562-9441, or e-mail: ballen2@
cogeco.ca..

Sept. 4 - 10
Women’s Welding Workshop & Retreat.
Spitfire Forge, Taos, NM. Web site: www.spitfireforge.com.

Sept. 30 - Oct. 2
Northeast Blacksmiths Association bi-annual
meet. Ashokan Field Campus, Olivebridge, NY.
Hands-on workshop and a main demonstrator
will be featured. Contact Tim Neu 914/6578333. For more information see NBA’s web
site: http://nba.abana-chapter.com/ &

IronFest Blacksmithing Regional Conference,
Grapevine, TX, with demonstrators Jim

TOUCHSTONE

Bob Becker

Wallace, David Ponsler and Peter Sevin. See
web site: www.ironfest.org/. For registration
contact Bob Vogel 817/282-5398. E-mail: rfogalbird@msn.com.

For Sale
Anvil - 275# Peddinghaus twin horn
w/ upset block, prime, $1050. Welders
platen 42" x 84", $950. 24" shaper w/
vise and univ. table, $750. 4" x 132" belt
grinder w/ 15 hp motor, $900. 18" throat
air rivet squeezer, $850. Michigan. Russ
517/451-8416.
300-lb. Chambersburg power hammer,
2-piece, 5 x 8 flat dies, 15 hp/3ph.
Excellent running condition. $15,000 - or
best offer. Kyle Connolly 734/761-1235.
One new 442-lb. Refflinghaus
doublehorn $1800 US. 1 new 112-lb.
Peddinghaus doublehorn, $550 US. 1
new 65" Vaughan Dudley post vise on
stand, $800 US. 1 new 100-lb. Win Valley
swageblock, $350 US. 2 old lever rivet
forges @ $250. Misc. old post vises, 3"
to 5", from $75. Misc. old top and bottom tools, from $25. Gunner Jorgensen,
Invermere, BC, Canada. 250/342-3470.
Leave message.
Old World Anvils offers new fly
presses, new high-carbon anvils from the
Czech Republic at 6 to 552 lbs., single or
double horn, Peddinghaus anvils, new
all-steel post vises, gas forges from NC
Tool and Forgemaster, and a wide variety
of hand tools, chisels and sledges. Bob
Bergman, 888/737-5714. Web site: www.
oldworldanvils.com.

Pieh Tool Company is now a distributor for the Anyang 33, 88 and 165-lb.
power hammers as well as any other
blacksmithing tools... anvils, tongs, forges, hand tools, etc. Need a little instruction in the art of the blacksmith? Attend
one of our classes. Camp Verde, AZ.
888/743-4866 or 928/554-0700. www.
piehtoolco.com. See ad on page 60.
L’il Abner air hammer plan set now
available. Complete drawings, lists, notes
and instructions $225 pp. Also available: Basic kit (plan set with cylinder and
valves) $525 + shipping, or Deluxe kit
(basic kit plus brass fittings and hoses)
$695 + ship. Bert Romans, 503/632-1947.
PO Box 899, Mulino, OR 97042.

Books and Videos
Announcing a price reduction of two
Skipjack books: Colonial Wrought Iron is
$39. and The Golden Age of Ironwork is
$39., both are available from www.skipjackpress.com or call 1-800-247-6553.
Special offer: If both books are purchased
at the same time, the price for these two
great books is $60. + S&H. Wow, what a
way to start off the New Year!
Blacksmith videos and DVDs available
on a wide variety of subjects including: Forged Animal Heads, Leaves &
Flowers, Bugs & Birds, Tongs, Fly Presses,
Knifemaking, and available soon: The
Blacksmith Primer by Randy McDaniel.

1-877/866-3688. Web site: www.teachingtapes.net.
“CHARLESTON IRONWORK, A
Photographic Study," by Charles N.
Bayless. Photographs listed by streets.
Reprint, hardback, 9" x 11", 208 pgs.,
295 photographs, ISBN 0-9707664-8-3.
Prepaid: Blue Moon Press, Huntingdon,
PA 16652. 866/627-6922. $36.95 plus $4
S&H. E-mail: books@bluemoonpress.org.
Check, VISA/MC.
“MOVING METAL, The Art of Chasing
and Repoussé," by Adolph Steines.
Translation, Hardback, 131 pgs., 218
photos/drawings. ISBN 0-9707664-9-1.
Prepaid: Blue Moon Press, Huntingdon,
PA 16652. 866/627-6922. $32.95 plus $3
S&H. E-mail: books@bluemoonpress.org.
Check, VISA/MC.
How to rebuild a Nazel power hammer,
a 1 1/2- hour tape and information. $75
postpaid. Bob Bergman, 608/527-2494
or toll-free: 888/737-5714. See web site:
www.oldworldanvils.com..

Opportunities
Great opportunity for energetic blacksmith. Be your own boss in a beautiful
mountain setting. Retail/demonstration
shop, main street, tourist destination
town. Established 15 years. Loyal customers. Fixtures, inventory, tools. Ready
to go. 509/996-2703.

Help Wanted
Now accepting applications for Grafton
Blacksmith Apprenticeship Program.
Paid position from mid-May through
mid-October involves working in historic blacksmith shop. Interested parties
contact: Junker Studio, 422 Ethan Allen
Road, Chester, VT 05143. 802/875-3986.

Services
Remote foot pedals, self-locking wedges, quick-change die conversions and
more. Lander Tool and Die is your source
for improved power hammer productivity
and efficiency. Hammer-specific and custom applications. 209/296-6471.
Inexpensive laser cutting. Up to 1"thick steel, 3/4"-thick stainless steel,
1/2"-thick aluminum, 3/16" copper or
bronze, and wood up to 3/4" thick! Also
custom blacksmithing, forging classes
and used equipment for sale. Dragonfly
Enterprises, Randy McDaniel, 3283 State
Hill Road, Sinking Spring, PA 19608.
www.dragonfly4g.com. 877-866-3688.

CLASSIFIED POLICY
Ads are $20 each and are limited to 35
words (six lines). Longer ads are $5 per
line. Please submit your classified ad,
in writing, either by e-mail: thering@
sebastianpublishing.com, by regular
mail: Sebastian Publishing, P.O. Box
1849, Georgetown, CA 95634 or by fax:
530/333-2689. &

Quality Industrial Supplies Since 1967!
Bandsaw Blades
••Sanding
Discs
Tools
••Air
Sanding Belts
Wheels
••Grinding
Flap Discs
Wheels
••Flap
Cut-off Wheels
Tools
••Cutting
Bench Wheels
•Wire Brushes

Call us for information or to place an order
PHONE: 800-328-4560
FAX: 800-553-7224

LOCAL: 763-535-2403 FAX: 763-535-2708
E-MAIL: zsparky@aol.com
Minneapolis, MN 55429
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International Report

Blacksmithing
…nearly 40 historic engines (steam, diesel and
electric) are not only being preserved, but also
kept in operation and used for historic train rides.
by Phil Rosche,
Summerville, South Carolina

I

took a recent business trip to Darmstadt, Germany. A friend of mine named
Jochen volunteers at the Darmstadt Railway Museum, which I'd been to before. When
I was arranging this business trip, I asked
Jochen if the blacksmith shop at the train
museum would mind if I came by and worked
with them. They told Jochen they'd love

A really big cone mandrel outside the
blacksmith shop at the railway museum.

to have me come by and work. The Darmstadt Railway Museum is one of the oldest
and biggest railway museums in Germany.
The association was founded in 1971, and
the museum opened to the public five years
later, with the objective of providing a "living museum" to its visitors. The nearly 40
historic engines (steam, diesel and electric)
are not only being preserved, but also kept in

Tapering the working end of the anvil cone with a sledge hammer while Bernd Lauer holds it in the tongs.

Two views of the two anvils in use at the railway
museum. These were typical German anvils with
upsetting blocks and side shelves.

MASTERPIECES OF 18TH CENTURY FRENCH IRONWORK
Contet, F. 9 1/2” x 12 1/4”. 176 pgs. over 300 photos. This
unabridged reprint of the original four folios published from 1908
- 1912. The over 300 photos depict beautiful gates, balustrades,
balcony railing, window, grilles, church screens, lanterns, and
other decorative elements.
B442................................................................................. $19.95
THE BLACKSMITH AND HIS ART
Hawley. 8 1/2 x 11” 178 pgs. 83 photos. 153 illus. Great to
see AABA reprint this outstanding book. Many examples of the
smith as viewed in mythology, the Bible, by poets writers, painters,
and sculptors - accompanied by illustrations of the smith at work.
Has a good explanation of the basic operations of blacksmithing,
followed by a section on applying the operations and a section
on design of ironwork with many photos of completed ironwork.
Great book!!
B441................................................................................. $19.95

PIEH TOOL COMPANY, INC.

437 General Crook Trail, Suite D
Camp Verde, AZ 86322
Phone: 928-554-0700 l Fax: 928-5540800
1-888-PIEH TOOL (888-7434866)

The forge at the railway museum. The
firepot was really long in this forge,
probably 24 inches. You could shut the
blast off of one end or the other in the
firepot.

Blacksmithing Supplies

t h e Billy
TM

Note: Postage is $3.00 for the first book and $.75 for each additional.
One of the old steam engines that has been restored by the Darmstadt Railway Museum. Notice the small
oval window that is open on the left side, in front of the engineer. This is similar to the window frames we
were working on.

15 styles & 51 sizes

Education

Call us to take a course at
The Bill Pieh Resource for
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in Germany

A motorized flypress at the railway
museum. They primarily used it for
pressing things into holes such as bushings.
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International Report
operation and used for historic train rides. The
trains are presented in the matching surroundings of a historic depot, including turntable and
roundhouse. Besides housing some of the trains,
it also has a lot of other attractions such as the
blacksmith shop, model railways, signal box,
ticket office, uniform collection and more. Probably the best thing about the railway museum is
that they even serve beer in the snack bar!
I was somewhat limited in what I could take
with me, so I just took work clothes and boots,
safety glasses, and some comfortable leather
gloves. I left Charleston on the afternoon of
Saturday, September 18, 2004 and arrived in
Frankfurt, Germany, the next morning. After
going through immigration and customs I
caught a bus to Darmstadt, checked into my
hotel, called my friend Jochen, and put on my
blacksmithing clothes. Jochen picked me up
a short while later and we went to the train
museum. Jochen introduced me to the blackDrawing the end of one of the "keys" for holding
the brake shoes on the trains to a point. In the left
of the picture can be seen one of the original oval
window frames.

I'm working in front of the visitors at the railway museum.

smith working there that day. His name was
Bernd Lauer. Luckily, Bernd's English was a lot
better than my German (I basically know how
to order a beer, and differentiate between the
men's room and the ladies' room).
Bernd explained to me what he was working
on that day. We started off making some "keys"
that hold the brake shoes on the trains. These
were 1/4" x 3/4" flatbar, about 18" long. The
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last 10" or so had to be thinned down to 3/16"
thick, the end was pointed, and then bent into a
gentle arc. Bernd thinned them down under the
Beche Lufthammer (a 165-lb.air hammer, or 75
kilogram). It was self-contained, meaning that
it had its own compressor built in. The dies on
this hammer were pretty big, probably 5" wide
by 10" long. After Bernd finished thinning the
pieces down, I pointed the ends on the anvil,
and bent them. We made two to three dozen

of these "keys."
The next thing we worked on was what I
would call an anvil cone. It's a small mandrel
that fits into the hardy hole. It was about 21/2" in diameter at the bottom and about 8"
long. We first drew down the shank for it to
fit in the hardy hole. We next drove it down
into the hardy hole to form a good shoulder.
Then Bernd held it with tongs while I drew
down the other end with a sledge hammer.
The last thing we worked on were some ovalshaped frames for one of the old steam engines
they were restoring. The oval was made out of
two pieces of steel. One piece was about 1/4"
X 2" flatbar, and the other was about 1/4" x
1-1/2" flatbar. It was made this way so that
the window that fit inside it could hinge open,
but only one way. The two halves were bent
“the hard way," on edge. They certainly weren't
easy to make.
By late afternoon I was getting tired due to
jet lag, so I bid Bernd auf wiedersehen! The
tools in Germany were similar to the ones we
use, but slightly different. The sizes of the
material were all metric so when I needed a
piece of 3/8" square, I had to use a piece of 10
mm square. I enjoyed my time working with
Bernd in the blacksmith shop at the Railway
Museum and hope I can go there to work on
my next visit. &

PATINAS &
ANTIQUING SOLUTIONS
BROWN ANTIQUE

FOR SOLID & PLATED COPPER BRASS

B L AC K A N T I Q U E

FOR BRASS & COPPER ALLOYS

R U S T Y PAT I N A S

FOR STEEL, BRASS & COPPER

B L AC K A N T I Q U E

FOR TIN/LEAD & ZINC, SOLDERS, PEWTER, SILVER,
NICKEL & FERROUS METALS

M E TA L L I C C O P P E R & B R A S S C O AT I N G S
(PAINTS) VERDE GREEN/TIFFANY GREEN
OLD GREEN LOOK FOR COPPER and BRASS

TURQUOISE BLUE
FOR COPPER ALLOYS

BRIGHT DIPS

REMOVES CORROSION/TARNISH

PEWTER LOOK

FOR COPPER ALLOYS AND STEEL

TIN LOOK

IMMERSION TIN FOR COPPER AND BRASS
IMMERSION COPPER FOR STEEL

A I R D RY L AC Q U E R S
7-SAMPLE FINISHING KIT $50.00

TRIPLE-S CHEMICAL PRODUCTS, INC.
3464 UNION PACIFIC AVE., LA., CA 90023
TEL: (323) 261-7301 FAX: (323) 261-5567
Toll Free: 1(800) 862-5958
www.patinas.com
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ANYANG USA

Introduces…

The New 33lb Z

HAMMER:
•• Has
Has an
an XX && YY adjustable
adjustable anvil
anvil

•• Upper
Upper die
die stays
stays up
up at
at idle
idle
•• Designed
Designed for
for the
the artist
artist blacksmith
blacksmith
•• 220
220 single-phase
single-phase

888-897-1026
www.anyangusa.com

Kayne and Son Custom Hardware, Inc.
100 Daniel Ridge Road Candler NC 28715
(828) 667-8868 or 665-1988 fax (828) 665-8303
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